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A DIALOGUE OF STRINGS AND WIND
MARIA PERUCKA, husle / PL
ROMAN PERUCKI, organ / PL

CHURCH AND CONCERT ORGAN MUSIC
ROBERTO PADOIN / IT

POETRY AND VIRTUOSITY
GAIL ARCHER / USA

WACHET AUF, RUFT UNS DIE STIMME
ANDREAS JOST/ CH

ORGAN FIREWORKS AT THE WOEHL
WINFRIED LICHTSCHEIDEL / DE

FROM BACH TO THE BELLE EPOQUE
JEAN-CHRISTOPH GEISER / CH

KONCERT V ARCIDIECEZE (Kostol sv. Margity v Lamaci)
ALES NOSEK, organ / CZ

ROMANTIC VOICES AND PIPES
NORBERT BRANDAUER, dirigent / A
SPEVACKY ZBOR COR-0OS-ANIMA / A
MIESANY SPEVACKY ZBOR TIRNAVIA / SK
MICHAL STAHL, zbormajster / SK
LUCIA BYRAKOVA, sopran / SK
KLAUS KUCHLING, organ / A

THE SOUND OF MAJESTY
SOLAMENTE NATURALI / SK
MILOS VALENT, umelecky veduci / SK
HILDA GULYAS, sopran / SK
STANISLAV SURIN, organ / SK



Milé damy, vazeni pani,

stojime na prahu 16. ro¢nika Katedralneho organového fes-
tivalu Bratislava. Bratislavsky dom sv. Martina nam ponuka okrem
svojho genius loci aj unikatny organ sv. Alzbety od Geralda Woehla,
ktory sa stal fenoménom eurdpskej organovej a organarskej kultury
— rovnako, ako je organ samotny jedinecnym kultdrnym reprezen-
tantom a fenoménom zédpadnej krestanskej civilizacie a hudobnej
kultary.

Prave tuto zapadnu hudobnd kultdru vyznamne ovplyvnil svo-
jou tvorbou Johann Sebastian Bach, ktorého 340. vyrocie narodenia
si tento rok pripominame. O jeho genialite sa budete méct pres-
vedcit na takmer kazdom z 9 koncertov, ktoré vas ¢akaju.

Dramaturgia tohto ro¢nika festivalu sa da nazvat kozmopolit-
nou nielen zdévodu, ze pozvanie prijali interpreti z Polska, Nemecka,
Svaj¢iarska, RakUska, Talianska, Slovenska, Ceska a Spojenych tatov
americkych. Je to taktieZ preto, Ze kazdy z nich chce posluchacom
priblizit hudobnu kultaru svojej krajiny. Ci uz péjde o sélovd or-
ganovu hudbu, stizvuk organa a husli alebo spevu a organa.

Dobré zvyky treba zachovavat. Preto naSim navstevnikom
ponukneme aj tento rok v predposlednom koncerte spojenie orga-
nu a zboru, ktoré v zavere¢nom koncerte vystrieda vokalno-instru-
mentalna hudba daldieho jubilujuceho velikdna — Georga Friedricha
Handla.

. Ked takto poznavame Boha viditelne, nech nas on sém strhne
k laske veci neviditelnych.” Tak znie Uryvok jednej z vianocnych
prefacii. Nech su preto vase zazitky na koncertoch tohto roc¢nika
duchovné, umelecké a nech vam dovolia aspor na malu chvilu pre-
niest sa z hluku sveta do ticha hudby v chrame.

Matus Maracek
organizacny tim KOF

Dear ladies and gentlemen,

we stand on the threshold of the 16th annual Bratislava Ca-
thedral Organ Festival. St. Martin’s Cathedral not only offers us
its famous location (genius loci), but also the exceptional organ
of St. Elizabeth by Gerald Woehl. It has become a phenomenon
of European organ and organ-building culture, just as the organ it-
self remains a singular cultural symbol and phenomenon of Western
Christian civilization and musical heritage.

It was this Western musical culture that Johann Sebastian Bach
significantly influenced with his work. This year, we commemorate
the 340th anniversary of his birth. You will be able to experience his
genius at almost every one of the nine concerts awaiting you.

The dramaturgy of this year’s festival can be described as cos-
mopolitan, not only because it features performers from Poland,
Germany, Switzerland, Austria, Italy, Slovakia, the Czech Republic,
and the United States of America, but also because each artist seeks
to present the musical culture of their homeland, whether through
solo organ music, organ paired with violin, or the harmony of voice
and organ.

Good traditions must be preserved. That is why, again this year,
we offer our audience an organ and choir performance in the pe-
nultimate concert, followed by vocal-instrumental music in the final
concert, wich will be dedicated to another great jubilarian, George
Friedrich Handel.

“As we come to know God in visible things, may He draw
us to the love of things invisible.” Thus reads a passage from one
of the Christmas prefaces. May your experience at the concerts this
year be spiritual, artistic, and allow you, if only for a moment, to be
transported from the noise of the world into the silence of music
within the cathedral.

Matus Maracek
organizing team KOF



19.30 / Katedréala sv. Martina v Bratislave

A DIALOGUE OF STRINGS AND WIND

MARIA PERUCKA, husle / PL
ROMAN PERUCKI, organ / PL

Koncert sa kona v spolupraci s Polskym instititom v Bratislave
The concert is held in cooperation with the Polish Institute in Bratislava

Johann Sebastian Bach
(1685 - 1750)

Enjott Schneider
(* 1950)

Felix Borowski
(1872 - 1956)

Jean Langlais
(1907 - 1991)

Mieczyslaw Surzynski
(1866 - 1924)

Jan Paderewski
(1860 - 1941)

Praeludium et Fuga Es-Dur, BWV 552

Maria

Sonata No. 1, a-Moll
Allegro ma non troppo
Andante
Allegro con fuoco

Adoration
Mouvements
Sonata d-Moll, Op. 34

Andante
Allegro ma non troppo

Melodia



Roman Perucki promoval v roku 1985 na Hudobnej akadémii v Gdanisku v organovej
triede prof. Leona Batora. Na svojej alma mater zacal ucit v roku 1985 a dnes je profesorom hry
na organe. V studiu pokracoval na majstrovskych kurzoch v Polsku a v zahranici. Je hlavnym
organistom v katedrédle v Gdansku-Oliwe a radcom prezidenta mesta Gdarisk v odbore or-
ganov. Je vykonnym riaditelom Baltského filharmonického orchestra (s novym sidlom v Gdarn-
skom kongresovom a hudobnom centre; www.filharmonia.gda.pl), predsedom Spolo¢nosti
.Musica Sacra” a Spoloc¢nosti priatelov katedraly v Gdarisku-Oliwe. Prispel k vzniku novych
organov v Gdarisku a okoli. Profesor Roman Perucki je organizatorom najstarsieho polského
organového festivalu — Medzindrodného festivalu organovej hudby v katedréle v Oliwe, orga-
nizétorom Medzindrodnej sutaze J.P. Sweelincka v Gdarisku, ako aj dalSich medzinarodnych
cyklov organovej hudby (Gdarisk, Frombork, Jastarnis, Stegna, Rumia, Jastrzebia Géra a Zar-
nowiec). Je ¢lenom poroty mnohych organovych sutazi v Polsku i v zahranici (Franclizsko,
Rusko). Dalej prednasa na majstrovskych kurzoch v Polsku, Portugalsku, Mexiku, Chorvatsku,
Rusku a Francuzsku. Odohral viac ako 2 500 organovych koncertov: sélové recitaly, koncerty
so sprievodom komornych a symfonickych orchestrov, sélové a duo koncerty, okrem iného
s manzelkou Mariou Peruckou (huslistka). Viystupoval v celej Eurépe, Rusku, Japonsku, Cine,
Mexiku, USA a Australii. Na svojom konte ma mnoZzstvo CD. Realizoval nahravky pre narodny
rozhlas a televiziu, ako aj pre zahrani¢nych fonografickych producentov a média. Ministerstvo
kultdry mu udelilo Cenu za kultiru a mnoZzstvo oceneni dostal od autorit mesta Gdarisk. Naj-
viac si vsak ceni najvyssie vyznamenanie Vatikanu ,,Pro Ecclesiae et pontifice” a Rad sv. Silves-
tra.

Roman Perucki graduated in 1985 from the Music Academy in Gdansk in the organ
class of Professor Leon Bator and up from 1985 is teaching there, now as the professor of the
organ class. He also teaches at secondary schools. He had continued his studies in master-class-
es in Poland and abroad. Roman Perucki is a chief organist in the cathedral in Gdarisk-Oliwa
and a counsellor of the President of the Gdansk City in a band of organ. He is managing
director of the Baltic Philharmonic Orchestra (at present constructing a new, modern concert
hall — Congress-Music Centre), the President of Society ,Musica Sacra” and Society of Friends
of the Cathedral in Gdansk-Oliwa. He contributed to arise of new instruments in Gdarsk and
in its neighborhood. He is the manager of the oldest Polish International Organ Music Festival
in the Cathedral in Oliwa and International J.P Sweelinck Competition in Gdansk, as well as
other international organ-music cycles (in Gdansk, Frombork. Jastarnia, Stegna, Morag, Ru-
mia, Zarnowiec). Roman Perucki is a member of the jury of International Organ Competitions
in Kaltern (ltaly), Opava (Czech Republik), Kaliningrad (Russia), Paris (France) and of course
many organ competitions in Poland. Till today he has played more than 2,000 organ concerts:
solo recitals, or with chamber and symphonic orchestras, soloists and dou-concerts with his
wife Maria Perucka (violinist). He has performed in whole Europe, Russia, Japan, Canada,
USA and Australia. In 2005 he played in Notre Dame in Paris and in the Gent’s Cathedral. He
also directs master-classes in Poland, Portugal, Mexico, Russia and France. Roman Perucki has
recorded a lot of CD’s. He records for Polish TV and Polish Radio as well as for foreign phono-
graphic producers. He was given the Culture Prize from The Ministry of Culture, many prizes
from the authorities of the Town Gdansk and the highest Vatican’s distinction ,Pro ecclesiae
et pontifice”, which he appreciates the most.

Maria Perucka (husle) absolvovala hudobnt akadémiu v Gdarisku v triede profesora
Henryka Keszkowského. ZUcastriovala sa majstrovskych kurzov a viacerych kurzov komornej
hudby (vitaz 3. ceny — Lodz 1986). Ako sélistka Ucinkovala s Kaliszovym symfonickym orches-
trom a bola tiez koncertnou majsterkou v stbore starej hudby s nazvom Cappella Gedanensis.
Hra v huslovom kvartete ,4PM”. S Uspechom Ucinkovala s komornym orchestrom v Kalinin-
grade. U¢inkuje v réznych kostoloch a koncertnych salach v polskych mestach ako Varsava,
Krakov, Stetin, Lublin, Gdafsk a v mestach v Nemecku, Franctzsku, Taliansku, Belgicku, Finsku,
Svédsku a Nérsku s dalsimi solistami a organistami. Nahrala mnoZstvo CD, okrem iného aj
s trubkdrom Januszom Szadowiakom, sopranistkou Danutou Mossakowskou-Dulskou a Ro-
manom Peruckim, organistom. Nahravala tiez pre rozhlas a televiziu. Dalej sa realizuje ako
ucitelka na Hudobnej skole 2. stupfia v Gdyni. So svojimi Studentmi sa zUcastnila huslového
kurzu, ktory organizovali Maestro Maxim Vengerov (2009) a Maestro Siergiej Stadler (2010).



Maria Perucka - violin, graduated from Music Academy in Gdarisk in a class of violin
under the supervision of prof Henryk Keszkowski. She has participated in master courses and
multiple courses of chamber music (winner of 3rd prize — t6dz 1986). As a soloist she has per-
formed with the Kalisz Symphonic Orchestra, she was also a concertmaster in the early music
ensemble Cappella Gedanensis. She plays in violin quartet “4PM”. With success she has per-
formed with a chamber orchestra in Kaliningrad. She performs in various churches and concert
halls in Polish cities such as Warsaw, Krakow, Szczecin, Lublin, Gdansk and cities in Germany,
France, Italy, Belgium, Finland, Sweden and Norway, with other soloists and organists. She has
recorded many CDs, among other with trumpeter Janusz Szadowiak, soprano Danuta Mossa-
kowska — Dulska and Roman Perucki, organist. She has recorded also for radio and television.
Ad(ditionally, she fulfils herself as a teacher in a Music School of 2nd degree in Gdynia. She and
her students took part in a violin course organized by Maestro Maxim Vengerov (2009) and
Maestro Siergiej Stadler (2010).
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19.30 / Katedréala sv. Martina v Bratislave

ROBERTO PADOIN / IT

Johann Sebastian Bach
(1685 - 1750)

Agostino Tinazzoli
(1660 - 1725)

Wolfgang Amadeus Mozart
(1756 - 1791)

Felix Mendelssohn-Bartholdy
(1805 - 1847)

Giovanni Morandi
(1777 - 1856)

Marco Enrico Bossi
(1861 - 1925)

César Franck
(1822 - 1890)

Alexandre Guilmant
(1811 - 1886)

Fantasia c-Moll, BWV 562

Toccata XVII (Concerto)

Andantino in Es, KV 236

Kirchensonate Nr. 5, F-Dur, KV 145 (124°)

Manuscript Berlin-Krakéw
Andante alla Marcia
Adagio As-Dur

Sinfonia Re minore
Andante maestoso
Allegro con brio

Cinque pezzi per organo, Op. 104
2. Ave Maria
1. Entrée pontificale

Six Pieces pour Grand Orgue
Prélude, Fugue et Variation, Op. 18

Premiere Sonate, Op. 42, No. 1
Introduction et Allegro
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Roberto Padoin 3tudoval organ na Conservatorio di Musica Benedetto Marcello
v Bendtkach, kde ziskal diplomy v odboroch organ, gregoridnsky choral, kompozicia, zborova
hudba a zborové dirigovanie. Zaroveri navstevoval kurz literatiry na Univerzite Ca” Foscari
v Benatkach. Studoval taktieZ orchestralne dirigovanie pod vedenim L. Desceva (Divadlo opery
a baletu v Sofii). V rokoch 1989 — 2007 bol dirigentom Komorného orchestra Accademia Ve-
neta, s ktorym pravidelne koncertoval a realizoval CD-nahravky.

Ako sdlista je pravidelne pozyvany na najvyznamnejsie organové festivaly v Taliansku
a inych europskych krajinach. Jeho repertoar siaha od najstarsich po modernych a stcasnych
hudobnych skladatelov, ktorych niektoré diela uviedol premiérovo a taktiez ich nahral. Ako
interpret a dirigent sa rozhodol zaoberat Sirokym repertodrom réznych Stylovych obdobi
a venovat roznym spdsobom ich interpretacie, aby ponukol Stylovd a zvukovd rozmanitost.

Realizoval niekolko nahravok skladieb stcasnych skladatelov, CD-nahravku venovanu
galantnému a opernénu stylu v benatskej organovej tvorbe, dve CD venované variacnej forme
od 17. do 20. storocia a CD venované tvorbe stcasného skladatela M. Viezzera.

Casto je ¢lenom pordt na organovych sutaziach v Taliansku a zahranici, aktivne sa zau-
jima o zachranu a reStaurovanie historickych organov, ako aj o planovanie novych nastrojov.

Komponoval hudbu pre organ a komorné obsadenia, ako aj zborové skladby, ktoré za-
zneli na koncertoch a sttaziach v Taliansku i v zahranici a stali sa sGCastou repertoaru viacerych
zborov. Jeho zborova hudba bola publikovand, vybrana na rézne nahravky a vysielana talian-
skou RAI a inymi rozhlasovymi stanicami. Do roku 2019 vyucoval hru na organe a gregoridnsky
choral na Konzervatoriu v Benatkach.

Je organistom v katedrdle Serravalle vo Vittorio Veneto, kde je taktiez umeleckym ria-
ditelom medzindrodného organového festivalu ,Rassegna Internazionale di Musica per Or-
gano”.

Roberto Padoin studied at the “B. Marcello” Conservatory in Venice, getting the diplo-
mas in Organ, Gregorian Chant, Composition, Choral Music and Choir Conducting, attend-
ing, at the same time, a literature course at “Ca’ Foscari” University, Venice. He also studied
Orchestra conducting under L. Descev (Sofia Opera House). from 1989 to 2007 he was the
conductor of the Chamber Orchestra Accademia Veneta, with which he carried out a reqular
activity, giving concerts and recording CDs.

As an organ soloist, he is often invited to the most important festivals and exhibitions
in Italy and other European countries. His repertory stretches from ancient to modern and
contemporary composers, some of whom he has presented and recorded pieces for the first
time. Both as a performer and conductor he has chosen to deal with a wide repertoire that be-
long to many different historical periods, always paying attention to the different performance
practices in order to propose sounds and styles appropriately diversified.

He has recorded several organ pieces by contemporary composers, a CD dedicated
to galant and opera style in Vlenetian organ music, two CD dedicated to variation form from
the XVII to the XX century, and a CD dedicated to organ music of the present-day composer
M. Viezzer.

He is often member of juries at organ competitions in Italy and abroad and he is actively
interested in the restoration of ancient organs as well as the planning of new instruments.

He has composed music for the organ and for chamber formations, as well as choral
pieces, which have been played in concerts and competitions in [taly and abroad and have
become part of the repertories of several choirs. His choral music has been published, chosen
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for various recordings, and transmitted by the Italian RAI and others broadcasting stations.
He taught Organ and Gregorian Chant at the Venice Conservatory until 2019.

He is the organist at the Duomo of Serravalle in Vittorio Veneto, where he is artistic direc-
tor of the “Rassegna Internazionale di Musica per Organo”.
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19.30 / Katedréala sv. Martina v Bratislave

GAIL ARCHER / USA

Johann Sebastian Bach
(1685 - 1750)

Fanny Mendelssohn-Hensel
(1805 - 1847)

Johannes Brahms
(1833 - 1897)

Robert Schumann
(1810 - 1856)

Franz Liszt
(1811 - 1886)

Praeludium et Fuga e-Moll, BWV 548

18 Choréle aus der Leipziger Handschrift
An Wasserfliissen Babylon, BWV 653

Praeludium F-Dur

Elf Choralvorspiele, Op. 122
3.0 Welt, ich muss dich lassen
1. Mein Jesu, der du mich

6 Fugen tiber den Namen BACH, Op. 60
5. Lebhaft
6. Mafig, nach und nach schneller

Consolation Des-Dur

Praludium und Fuge tber B-A-C-H

Gail Archer je medzinarodne znama koncertna organistka, nahravajica umelkyna, diri-
gentka zboru a lektorka, ktora kazdorocne v New Yorku organizuje recitélové série zamerané
na vyrocia skladatelov alebo hudobné témy. Medzi tieto podujatia patri napriklad Bulharska
oslava, Slavianska oslava, Max Reger, Hlas mulzy, Americka idyla, Liszt, Bach, Mendelssohn
a Messiaen. Archer bola prvou Ameri¢ankou, ktord odohrala kompletné dielo Oliviera Mes-
siaena pri prilezitosti 100. vyrocia jeho narodenia v roku 2008; magazin Time Out New York
zaradil sériu Messiaenovych koncertov medzi , Najlepsie roku 2008" v kategérii klasickej hud-
by a opery. Na jar 2024 ziskala Archer granty od Harrimanovho instititu, Kolumbijskej univer-
zity a Vassar College na nahratie nového CD s bulharskou organovou hudbou v koncertnej sale
v Dobrichu, Bulharsko; CD vyslo 8. aprila 2025.

Medzi jej predchadzajuce nahrdvky patri polské vydanie Cantius z roku 2022, ako aj
Chernivtsi, A Russian Journey, The Muse's Voice, Franz Liszt: A Hungarian Rhapsody, Bach: The
Transcendent Genius, An American Idyll, A Mystic in the Making (Meyer Media) a The Orpheus
of Amsterdam: Sweelinck and his Pupils (CALA Records).

Jej eurdpske turné v roku 2024 ju zaviedlo do Bulharska, Ceska, Norska, Svédska, Polska,
Nemecka, Franclzska, Talianska a na ostrov Menorca. Medzi najvyznamnejsie vystlpenia patrili
koncerty v Frauenkirche v Drazdanoch (Nemecko), Katedrale Panny Mérie v Alghere (Sardinia),
Collegiale de Notre-Dame v Mantes-la-Jolie (Franclzsko), Bragernes Kirke v Drammene (No6r-
sko) a v Kostole sv. Frantiska v Castelbuone (Sicilia). Pozoruhodny organ v sicilskom kostole,
ktory postavil Francesco Oliveri v roku 1547, patri medzi najstarsie zachované organy v Eurdpe.

15



Je zakladatelkou platformy Musforum (www.musforum.org), medzindrodnej platformy
na podporu a prezentaciu prace Zien, organistiek. Gail Archer pésobi ako organistka na Vassar
College a vedie hudobny program na Barnard College, Kolumbijskej univerzite, kde diriguje
Barnard-Columbia Chorus a Chamber Singers. Je tiez ¢lenkou fakulty Harrimanovho instititu
na Kolumbijskej univerzite. Pocas nasledujicich dvoch rokov bude pésobit ako spoludirektorka
Centra pre stredovychodnu Eurépu pri Harrimanovom institute. Je umeleckou riaditelkou série
organovych recitdlov umelcov a mladych umelcov v historickej synagdge Central Synagogue
v New York City.

Gail Archer is an international concert organist, recording artist, choral conductor and
lecturer who draws attention to composer anniversaries or musical themes with her annual
recital series in New York City. These include a Bulgarian Celebration, a Slavic Celebration, Max
Reger, The Muse’s Voice, An American Idyll, Liszt, Bach, Mendelssohn and Messiaen. Archer
was the first American woman to play the complete works of Olivier Messiaen for the cen-
tennial of the composer’s birth in 2008: Time Out New York recognized the Messiaen cycle as
“Best of 2008 in classical music and opera. In spring 2024, Archer received grants from the
Harriman Institute, Columbia University and Vassar College to record a new CD of Bulgarian
organ literature in the Concert Hall in Dobrich, Bulgaria, the CD was released on April 8, 2025.
Her previous recordings include the 2022 Polish release, Cantius, and Chernivtsi, A Russian
Journey, The Muse’s Voice, Franz Liszt: A Hungarian Rhapsody, Bach: The Transcendent Genius,
an American Idyll, A Mystic in the Making (Meyer Media), and The Orpheus of Amsterdam:
Sweelinck and his Pupils (CALA Records). Ms. Archer’s 2024 European tour took her to Bul-
garia, the Czech Republic, Norway, Sweden, Poland, Germany, France, Italy and the island
of Menorca. Highlights include the Frauenkirche, Dresden, Germany, the Cathedral of Saint
Mary, Alghero, Sardegna, the Collegiale de Notre Dame, Mantes-la-Jolie, France, the Brag-
ernes Kirke, Drammen, Norway and the Church of St Francis, Castelbuono, Sicily. The remark-
able organ in the Sicilian church, built in 1547 by Francesco Oliveri, is one of the oldest extant
organs in Europe.

She is the founder of Musforum, www.musforum.org an international network for wom-
en organists to promote and affirm their work. Ms. Archer is college organist at Vassar College,
director of the music program at Barnard College, Columbia University, where she conducts
the Barnard-Columbia Chorus and Chamber Singers and a faculty member of the Harriman
Institute, Columbia University. For the next two years, she will serve as the Co-Director of the
East Central European Center in the Harriman Institute. She is artistic director of the artist and
young artist organ recital series at historic Central Synagogue, New York City.
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19.30 / Katedréala sv. Martina v Bratislave

ANDREAS JOST/ CH

Johann Sebastian Bach
(1685 - 1750)

Piet Kee
(1927 - 2018)

Dieterich Buxtehude
(ca. 1637 - 1707)

Max Reger
(1873 - 1916)

Wachet auf, ruft uns die Stimme, BWV 140/1
(arr. Lennart Moree)

Triosonate C-Dur, BWV 1031
Allegro moderato
Siciliano
Allegro

Fantasia tber
,Wachet auf, ruft uns die Stimme’

Te Deum laudamus, BuxWV 218
Praeludium
Versus 1 - Te Deum laudamus
Versus 2 - Pleni sunt coeli et terra
Versus 3 - Te Martyrum
Versus 4 - Te devicto cum

Fantasie tiber den Choral
»Wachet auf, ruft uns die Stimme*, Op. 52/2
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Andreas Jost sa narodil v roku 1973. Organ 3tudoval u Rudolfa Meyera (pedago-
gicky diplom) a Ludgera Lohmanna (koncertny a solisticky diplom), Davida Sangera a Thea
Fluryho (improvizacia). Uspe$ne sa zGcastnil na réznych sutaziach, ziskal napriklad prva cenu
na 52. Medzindrodnej interpretacnej organovej sutazi v Norimbergu a ziskal Specidlnu cenu
Siemens Arts Program za najlepsiu interpretaciu porotou vybraného povinného diela.

V rokoch 1998 — 2007 bol Andreas Jost organistom v Reformovanom kostole v Stéfa, kde
inicioval koncertnd organovu sériu ,Bach na jesen” a dirigoval detské koncerty. V roku 2007
bol vymenovany za organistu katedraly Grossmunster v Zurichu. Ako umelecky riaditel orga-
nizuje kazdoro¢né medzinarodné organové koncerty v Grossmunsteri. Od roku 2007 vyucuje
aj hru na organe na Univerzite umenia v Ziirichu. Jeho pedagogick ¢innost doplfiaju pocetné
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prednasky. Pravidelne vystupuje na koncertoch vo Svajciarsku a v zahranici a je taktiez pravi-
delne pozyvany na nahravanie vysielania, ako st napriklad produkcie radia DRS 2 a Bayerische
Rundfunk. Andreas Jost okrem toho pravidelne zasada ako ¢len porét a poradca na sutaziach
a skuskach.

Jeho Siroky repertoar zahffia diela od zaciatku 16. az po 21. storocie. Okrem Stldia
starych diel sa velmi zaujima o objavovanie sucasnych diel. Ako sélista i komorny hrac uviedol
mnoZzstvo svetovych premiér, medzi ktoré patri aj dielo Thomasa Daniela Schleeho ,, Amen.
Halleluja”, Op. 57 (na objednavku Siemens Arts Program pre 53. ION Norimberg — Musica
Sacra) a diela Isabel Mundry, Petra Wettsteina, Rudolfa Meyera a Germana Toro-Péreza.

V rokoch 2019 — 2020 uviedol na 20 koncertoch kompletné organové dielo J. S. Bacha
v GrossmuUnsteri, ako sucast projektu ,,Bach am Sonntag” (www.bach-am-sonntag.ch).

Andreas Jost was born in 1973. He studied organ with Rudolf Meyer (teaching certifi-
cate), Ludger Lohmann (concert and soloist diploma), David Sanger and Pater Theo Flury (im-
provisation). He successfully participated in various competitions. For example, he was award-
ed the first prize at the 52. International Organ Interpretation Competition in Nuremberg and
won the special prize of the Siemens Arts Program for the best interpretation of a commis-
sioned work.

From 1998 to 2007 Andreas Jost was organist at the Reformed Church in Stéfa, where
he initiated the organ concert series “Bach in autumn” and conducted the children’s concerts.
In 2007 he was appointed organist of the Grossmuinster cathedral in Zurich. As artistic direc-
tor he organises the Grossmdlinster’s annual international organ concerts. Since 2007 he also
teaches Organ at the Zurich University of the Arts. Numerous lectures round off his teaching
activity. He is a reqular performer in concerts in Switzerland and abroad and is reqularly invited
for broadcast recordings, such as productions by Radio DRS 2 and the Bayerische Rundfunk,
for example. Andreas Jost, moreover, acts reqularly as jury member and counsellor for com-
petitions and exams.

His broad repertoire spans works from the early 16th to the 21st centuries. In addition
to the study of ancient works, he takes a big interest in the discovery of contemporaneous
works and he also commissions new works. As soloist as well as chamber musician he per-
formed numerous world premieres, among which are Thomas Daniel Schlee’s “Amen. Hallelu-
ja” op. 57 (commissioned by the Siemens Arts Program for the 53th ION Nuremberg — Musica
Sacra) and works by Isabel Mundry, Peter Wettstein, Rudolf Meyer and German Toro-Pérez.

In 2019/2020, he performed the complete organ works of J. S. Bach in 20 concerts
at the Grossmdinster as part of the Bach am Sonntag project (www.bach-am-sonntag.ch).
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19.30 / Katedréala sv. Martina v Bratislave

ORGAN FIREWORKS AT THE WOEHL

WINFRIED LICHTSCHEIDEL / DE

Johann Sebastian Bach
(1685 - 1750)

Antonio Vivaldi
(1678 - 1741)

Richard Wagner
(1813 - 1883)

Robert Schumann
(1810 - 1856)

Maurice Duruflé
(1902 - 1986)

Praeludium et Fuge D-Dur, BWV 532

Le quattro stagioni, Op. 8 - L "estate
(Leto)

Allegro non molto

Adagio

Presto

Parsifal
Overtiire (arr. E. Lemare)

4 Skizzen flr den Pedalfligel, Op. 58
1. Nicht schnell und sehr markiert
2. Nicht schnell und sehr markiert
3. Lebhaft
4. Allegretto

Suite, Op. 5
Prélude
Sicilienne
Toccata

Winfried Lichtscheidel sa narodil v roku 1980 vo Friedrichshafene. Po skonceni stred-
nej Skoly pokracoval v Studiu cirkevnej hudby a organu na Hochschule fir Musik und Darstel-
lende Kunst v Stuttgarte, kde Studoval hru na organe u Bernharda Haasa a Ludgera Lohmanna,
organovy improvizaciu u Willibalda Bezlera a Hansa Martina Corrintha a dirigovanie zboru
u Dietera Kurza. V roku 2008 ziskal magistersky titul (A-diplom) v odbore cirkevnd hudba
a po UspeSnom absolvovani postgradudlneho sStudia v solistickej triede Ludgera Lohmanna
v roku 2010 aj koncertnu skdsku.

Winfried Lichtscheidel je drzitelom mnohych oceneni na narodnych a medzinarodnych
organovych sutaziach (Lublana, Erfurt, ,Sutaz Oliviera Messiaena a Maxa Regera” v Grazi,
Landsberg am Lech, Bachova sutaz vo Wiesbadene, Cena umelca mesta Friedrichshafen).

Ako organista Winfried Lichtscheidel Gc¢inkoval na renomovanych festivaloch vo viacerych
eurdpskych krajinach (Nemecko, Velka Britania, Slovensko, Slovinsko, Rakusko, Taliansko,
Francuzsko a Portugalsko). Rozhlasové nahravky vo Viedni, v hlavnej vysielacej sale ORF Radio-
kulturhaus, ako aj pre BR a DLF doplifiaju jeho rozmanité aktivity organového virtuéza. Pocas
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studia posobil ako cirkevny hudobnik vo viacerych farnostiach pri Bodamskom jazere. V rokoch
2010 az 2023 bol organistom a kantorom v kostole St. Martinus a Ludgerus v Sendenhorste.
Na tamojsom organe Geralda Woehla nahral okrem inych diel aj kompletné organové sym-
fénie Ch. M. Widora a L. Vierneho. Jeho nahravka 10 organovych symfénii Ch. M. Widora
ziskala v roku 2018 Cenu nemeckej gramofonovej kritiky. Od aprila 2023 vystriedal Johannesa
Skudlika vo funkcii dekanatneho cirkevného hudobnika vo farskom kostole Nanebovzatia Pan-
ny Marie v Landsberg am Lech a umeleckého riaditela Medzinarodného letného organového
festivalu Landsberg. V roku 2023 nahral sedem chorélovych fantazii Maxa Regra na organe
Siegfrieda Schmida vo farskom kostole v Landsbergu pri prilezitosti 150. vyrocia jeho narode-
nia.

Winfried Lichtscheidel — born in 1980 in Friedrichshafen, after graduating from high
school, he studied church music and organ as his main artistic subject at the State University
of Music and Performing Arts in Stuttgart, where his teachings included organ with Prof. Ber-
nhard Haas and Prof. Dr. Ludger Lohmann, organ improvisation with Prof. Willibald Bezler and
Prof. Hans Martin Corrinth, and choir conducting with Prof. Dieter Kurz. In 2008, he obtained
his Master’s degree (A-level examination) in church music and, after successfully completing
postgraduate studies in Prof. Lohmann’s soloist class, his concert examination in 2010.

Winfried Lichtscheidel has won numerous prizes at national and international organ
competitions (Ljubljana, Erfurt, , Olivier Messiaen and Max Reger Competition” in Graz, Lands-
berg am Lech, Bach Competition in Wiesbaden, Artist's Award of the City of Friedrichshafen).

As an organist, Winfried Lichtscheidel has performed at renowned festivals in several
European countries (Germany, Great Britain, Slovakia, Slovenia, Austria, Italy, France, and Por-
tugal). Radio recordings in Vienna, in the main broadcasting hall of the ORF Radiokulturhaus,
as well as for BR and DLF complement his diverse activities as an organ virtuoso. During his
studies, Winfried Lichtscheidel worked as a church musician in several parishes on Lake Con-
stance. From 2010 to 2023, Winfried Lichtscheidel was organist and cantor at St. Martinus and
Ludgerus Church in Sendenhorst. On the Woehl organ there, he has recorded, among other
works, the complete organ symphonies by Ch. M. Widor and L. Vierne. His recording of the
10 organ symphonies by Charles Marie Widor was awarded the German Record Critics’ Prize
in 2018. Since April 2023, he has succeeded Johannes Skudlik as deanery church musician
at the parish church of the Assumption of Mary in Landsberg am Lech and artistic director
of the international Landsberg Organ Summer Festival. In 2023, he recorded the seven choral
fantasias on the Siegfried Schmid organ of the parish church in Landsberg to mark the 150th
birthday of Max Reger.
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19.30 / Katedréala sv. Martina v Bratislave

JEAN-CHRISTOPH GEISER / CH

Samuel Scheidt
(1587 - 1654)

Johann Sebastian Bach
(1685 - 1750)

Guy Ropartz
(1864 - 1955)

Louis Vierne
(1870 - 1937)

Louis-J.-A. Lefébure-Wély
(1817 - 1869)

Echo ad manuale duplex

Praeludium e-Moll, BWV 548/1
Erbarm dich mein, o Herre Gott, BWV 721
Fuge e-Moll, BWV 548/2

Concerto a-Moll (nach A. Vivaldi), BWV 593
Allegro
Adagio
Allegro

Prélude Funébre
24 piéces de fantaisie, No. 3, Op. 54

Carillon de Westminster

Boléro de concert
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Jean-Christophe Geiser zaznamenal rychly kariérny vzostup od roku 1991, ked
vo veku 26 rokov zvitazil v konkurze na prestiznu poziciu hlavného organistu v Katedrale v Lau-
sanne, najvyznamnej$ej gotickej stavbe vo Svaj¢iarsku. V roku 1993 bol vymenovany za profe-
sora organu pre profesiondlne Studium na Hudobnej univerzite v Lausanne, kde v stcasnosti
posobi ako dekan oddelenia organu a ¢embala. Zaroven je umeleckym riaditelom koncertnej
spolo¢nosti pri Katedréle v Lausanne. Studoval na Hudobnej univerzite v Berne u Otta Segera
(klavir) a Heinricha Gurtnera (organ). Studium ukon¢il diplomom sélistu s vyznamenanim.
Dvakrat ziskal ocenenie Prix de la Fondation Gohner, <o mu umoznilo pokracovat v Studiu
organu v PariZi u Francoisa-Henriho Houbarta a absolvovat rézne kurzy zamerané na inter-
pretaciu a koncertnd hru.

Jean-Christophe Geiser odohral viac nez 1 000 recitalov v priblizne Styridsiatich krajinach
Eurdpy, Ameriky a Azie ako koncertny organista. Bol pozvany Ucinkovat v katedralach v Ham-
burgu, Koline nad Rynom, Helsinkach, Bruseli, Osle a vo Washingtone D.C., ako aj v parizskej
katedrale Notre-Dame, v St. Martin-in-the-Fields v Londyne, v katolickej katedrale v Moskve,
v parizskej St. Madeleine, v petrohradskej a mnichovskej filharménii, na Organovom festivale
v Stokholme, na Festivale Bachovej hudby vo Varsave, na Organovom festivale v Buenos Aires,
ako aj v mestskej radnici v Melbourne, v Kultirnom centre v Hongkongu a v Trinity Church
v New Yorku.

Nahral mnoZstvo nahravok pre viaceré Svajciarske rozhlasové stanice, ako aj pre Deutsch-
land Radio, Stdwestfunk, Rusky rozhlas a vydavatelstva VDE-Gallo, IFO-Verlag a FNAC-Mu-
sique.
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Bol hlavnym iniciatorom myslienky vystavby nového organu americkej znacky Fisk v Ka-
tedrale v Lausanne — najvdcsieho hudobného nastroja vo Svajciarsku, ktory ma 110 regis-
trov, Sest manudlov, Fernwerk a dva hracie stoly. V roku 2021 ho prestizny Svajc¢iarsky dennik
,Le Temps" zaradil medzi 100 najvyznamnejsich osobnosti Svaj¢iarska.

Jean-Christophe Geiser has enjoyed a rapid career since 1991 when at the age of 26
he was named competition winner for the prestigious position of titular organist of the Ca-
thedral of Lausanne, Switzerland’s most important gothic building. In 1993 he was appointed
professor of organ for professional studies at the University of Music of Lausanne, where he
is currently dean of the organ and harpsichord department. He is also artistic director of the
Lausanne Cathedral’s Concert Society. He studied at the Berne University of Music with Otto
Seger, earning a diploma in piano, and with Heinrich Gurtner, learning a soloist’s diploma with
honors. He was twice awarded the Prix de la Fondation G6hner, enabling him to study organ
further in Paris with Francois-Henri Houbart as well as to attend a number of diverse courses
in performance and interpretation.

Jean-Christophe Geiser has already performed more than 1°000 recitals in some forty
countries throughout Europe, America and Asia as a concert organist. He has been invited
to perform in the cathedrals of Hamburg, Cologne, Helsinki, Brussels, Oslo and Washington
D.C., as well as at Notre-Dame in Paris, St. Martin-in-the-Fields in London, the Catholic Ca-
thedral in Moscow, the Madeleine in Paris, the Philharmony in St. Petersburg, the Philharmo-
ny in Munich, at the Stockholm Organ Festival, the Cathedral and Bach Festival in Warsaw,
the Buenos Aires Organ Festival, as well as in the Town Hall in Melbourne, the Cultural Center
in Hong Kong, the Trinity Church in NewYork.

Jean-Christophe Geiser has made numerous recordings for several Swiss radio net-
works and for DeutschlandRadio, Stidwestfunk, Russian Radio, and the CD-Labels VDE-Gallo,
IFO-Verlag and FNAC-Musique.

He was the moving force behind the idea of the new Fisk organ at the Cathedral in Lau-
sanne, Switzerland'’s largest music instrument with 110 stops, six manuals, Fernwerk and two
consoles. In 2021, he was honored as one of the 100 most important personalities in Switzer-
land by the prestigious Sswiss newspaper “Le Temps”.
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15.00 / Kostol sv. Margity v Lamaci

KONCERT V ARCIDIECEZE

ALES NOSEK / CZ

Alexandre Guilmant
(1837 - 1911)

Johann Ludwig Krebs
(1713 - 1780)

Johann Heinrich Rinck
(1770 - 1846)

Joseph Bonnet
(1884 - 1944)

Théodore Dubois
(1837 - 1924)

Josef Klicka
(1855 - 1937)

Vitézeslav Novak
(1870 - 1949)

Louis Vierne
(1870 - 1937)

Offertoire sur O Filii, Op. 49

Fantasia a gusto italianoin F,
Krebs-WV 422

Variationen fiir Orgel Solo
LHeil dir im Siegeskranz®
(God save the King)

12 Piéces, Op. 10
12. Poéme Tcheque

Sept Pieces pour Orgue
3. Marcietta (Sortie)

Koncertni fantasie fis-Moll, Op. 35

Preludio sul tema di un canto morave
(Preludium na valasskou piseri)

Deuxiéme Symphonie pour Grand
Orgue, Op. 20
. Allegro

Cesky organista Ale$ Nosek (1982, Rakovnik) zacal $tudovat hru na organe na Konzer-
vatériu v Ceskych Budéjoviciach v triede Miroslavy Svobodovej. V $tudiu pokracoval na Hudob-
nej fakulte Akadémie muzickych umeni v Prahe u Pavla Cerného. V rokoch 2012 — 2014 ab-
solvoval magisterské studium v odbore organova interpretacia na Hochschule fir Katholische
Kirchenmusik v Regensburgu (Nemecko) u doc. PhDr. Gerharda Siegela, ktoré ukondil titulom
Master of Music. V rokoch 2019 — 2022 absolvoval certifika¢né studium v oblasti organovej
improvizacie u profesora Markusa Ruprechta.

V roku 2014 ziskal druhd cenu na medzinarodnej organovej sutazi v Ruzomberku (Slo-
vensko). Okrem Ceskej republiky absolvoval niekolko organovych kurzov v zahranici u J. Tamu,
P. van Dijka, H. Vogela, L. van Doeselaara, D. Bauera, S. Baiera, B. K. Bryndorf, E. Bellottiho,
T. Ospitala a O. Latryho. Koncertoval v Ceskej republike, na Slovensku, v Nemecku, Rakusku,
Holandsku, Litve a Taliansku.

Pre Cesky rozhlas 3 — Vltava realizoval nahravky organov Guthovcov v Kruoviciach, Cistej
pri Rakovniku a Srbeci vo vysielani o rodine organarov Guthovcov z Cistej. Archiv CRo3 vlastni
aj jeho nahravky organov vo Vy$Som Brode a Zabfehu na Morave. V ramci projektu ,Orga-
ny litoméfickej diecézy” pracoval na reprezentativnych nahravkach organov zo severu Ceskej
republiky pre litoméfickl diecézu. Prvym z nich bol nastroj zhotoveny W. Sauerom v Kostole
Vsetkych svatych v Litoméficiach (vydany v roku 2014). Na tejto nahravke predstavuje nastroj
vyrobeny A. Tauchmanom, ktory sa nachadza v kostole svatého Vavrinca v Jezvé.
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AleS Nosek je organistom Katedraly svatého Bartolomeja v Plzni, vyucuje na umelec-
kej skole v Plzni. Je dramaturgom medzinarodnych organovych festivalov vo svojom rodnom
meste a v Plzni.

The organist Ales Nosek (born 1982, Rakovnik CZ) began studying organ at The Conser-
vatory in Ceské Bud&jovice in Miroslava Svobodova’s class. He continued his studies at the Mu-
sic Faculty of the Academy of Performing Arts in Prague with Pavel Cerny. From 2012 to 2014
he studied a Master's degree in organ interpretation at Hochschule fiir Katholische Kirchen-
musik in Regensburg (Germany) with doc. Gerhard Siegel, which he finished with a degree
Master of Music — Orgel. Between 2019 and 2022, he completed certificate studies in the field
of organ improvisation with Professor Markus Ruprecht.

In 2014 he won the second prize at an International Organ Competition in RuZomberok
(Slovakia). Apart from the Czech Republic he attended several organ courses abroad with
J. Tuma P van Dijk, H. Vogel, L. van Doeselaar, D. Bauer, S. Baier, K. Bryndorf, E. Bellotti,
T. Ospital and Olivier Latry. He performed concerts in the Czech Republic, Slovakia, Germany,
Austria, the Netherlands, Lithuania and Italy.

He made recordings of Guths’ organs in Krusovice, Cistd near Rakovnik and Srbec
for Cesky rozhlas 3 — Vitava broadcast about an organ maker family the Guths from Cista.
The archive of CRo3 owns his recordings of the organs in V/y$$i Brod and Zabfeh na Moravé
as well. Under the project “Organs of the Litomérice Diocese” he has been working on rep-
resentative recordings of the organs from the north of the Czech Republic for the Litomérice
Diocese. The first one was an instrument made by W. Sauer in the Diocese of All Saints
Church in Litomeérice (released in 2014). On this recording he presents an instrument made
by A. Tauchman, located in St. Lawrence Church in Jezvé.

Ales Nosek is an organist of St. Bartholomew Kathedral in Pilsen, teaches at the art scholl
in Pilsen. He is the dramaturg of international organ festivals in his hometown and in Pilsen.
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19.30 / Katedréala sv. Martina v Bratislave

NORBERT BRANDAUER, dirigent / A
SPEVACKY ZBOR COR-OS-ANIMA / A
MIESANY SPEVACKY ZBOR TIRNAVIA / SK
MICHAL STAHL, zbormaijster / SK

LUCIA BYRAKOVA, sopran / SK

KLAUS KUCHLING, organ / A

Felix Mendelssohn-Bartholdy
(1809 - 1847)

Edvard Grieg
(1843 - 1907)

Wolfgang Amadeus Mozart
(1756 - 1791)

Johannes Brahms
(1833 - 1897)

Wolfgang Amadeus Mozart

Felix Mendelssohn-Bartholdy

Wolfgang Amadeus Mozart

Jauchzet dem Herrn

Ave Maris stella

»Ein Orgel Stick fir eine Uhr*in f-moll,
KV 608
Allegro

Ave Maria, Op. 12

»Ein Orgel Stiick fur eine Uhr“in f-moll,
KV 608
Andante

Verleih uns Frieden gnadiglich
Wirf dein Anliegen auf den Herrn
,Ein Orgel Stiick fur eine Uhr“in f-moll,

KV 608
Tempo primo
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Anton Bruckner
(1824 -1896)

Charles Gounod
(1818 - 1893)

Alexandre P. Frangois Boély
(1785 - 1858)

Sergej Rachmaninov
(1873 - 1943)

Josef Gabriel Rheinberger
(1839 - 1901)

Locus iste

Ave Maria

12 Piéces pour orgue, Op.18
6. Fantaisie et Fugue en si bémol

Ave Maria

Salve Regina, Op. 107

Orgelsonate Nr. 4 in a-Moll, Op. 98
2. Intermezzo - Andantino

Abendlied

Norbert Brandauer studoval na humanistickom lyceu v Bischofshofene. VV tom obdobi
navstevoval hodiny klavira, trombénu a hudobnej tedrie. Absolvoval hudobnt a instrumental-
nu pedagogiku (tromboén, zameranie na zborové dirigovanie u Howarda Armana) a zborové
dirigovanie u Waltera Hagen-Grolla na Univerzite Mozarteum v Salzburgu. V nasledujucich
rokoch sa zucastrfioval mnohych kurzov pre zborovych dirigentov ako Erwin Ortner, Johannes
Prinz a Robert Sund. Navstevoval trombonistické kurzy u znamych trombonistov ako Norbert
Salvenmoser, Charles Toet a Bruce Dickey. Norbert Brandauer, byvaly spevak salzburského
Bachovho zboru, bol rok riaditelom a hlasovym pedagdgom Lucernského chlapéenského
a dievcenského zboru. Nasledovalo postgraduélne studium na ,trombdéne” vo Weimare,
pricom sa intenzivne venoval aj historickym nastrojom a interpretacnej praxi. Aktivne sa
zUcastrioval mnohych kurzov zborového dirigovania, najma ako pedagdg. Isty cas pésobil ako
trombonista na volnej nohe v Nemecku a zahranici. V roku 1999 zalozil Uspesny Salzbursky
komorny zbor, ktorého ¢lenom bol do roku 2008. Od roku 2007 bol dirigentom a hudobnym
riaditelom Salzburského statneho mladeznickeho orchestra. Brandauer je tiez ¢lenom , Marini
Consorts Innsbruck” a prilezitostne hra na trombone s ,Balthasar-Neumann-Ensemble” Thom-
asa Hengelbrocka a s ,,Concerto KéIn". V rokoch 2000 az 2013 vyucoval Norbert Brandauer
na Hudobnom gymnaziu v Salzburgu, vo Vzdeldvacom institite v Salzburgu a na Univerzite
Mozarteum. V rokoch 2013 az 2017 bol umeleckym vedtcim Chorus Juventus Viedenského
chlapcenského zboru. Odvtedy vyucuje na Krajskom gymnaziu v StraBwalchen. Od roku 2022
pésobi vo funkcii cirkevno-hudobného riaditela a zbormajstra baziliky v Mondsee.
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Norbert Brandauer studied at the Humanistic Lyceum in Bischofshofen. During that
period, he attended piano, trombone and music theory lessons. He graduated in music and in-
strumental pedagogy (trombone, focus on choral conducting with Howard Arman) and choral
conducting with Walter Hagen-Groll at the Mozarteum University in Salzburg. In the following
years, he participated in many courses for choral conductors such as Erwin Ortner, Johannes
Prinz and Robert Sund. He also attended trombonist courses with well-known trombonists
such as Norbert Salvenmoser, Charles Toet and Bruce Dickey. Norbert Brandauer, a former
singer of the Salzburg Bach Choir, was the director and voice teacher of the Lucerne Boys’ and
Girls” Choir for a year. This was followed by post-graduate studies on the ,,trombone” in Wei-
mar, while he also devoted himself intensively to historical instruments and performance prac-
tice. He actively participated in many choral conducting courses, especially as a teacher. For
some time he worked as a freelance trombonist in Germany and abroad. In 1999, he founded
the successful Salzburg Chamber Choir, of which he was a member until 2008. Since 2007,
he has been the conductor and music director of the Salzburg State Youth Orchestra. Brandau-
er is also a member of the ,,Marini Consorts Innsbruck” and occasionally plays trombone with
Thomas Hengelbrock’s , Balthasar-Neumann-Ensemble” and with the , Concerto KéIn”. From
2000 to 2013, Norbert Brandauer taught at the Music Gymnasium in Salzburg, the Educa-
tional Institute in Salzburg and at the Mozarteum University. Ffrom 2013 to 2017, he was
the artistic director of the Chorus Juventus of the Vienna Boys’ Choir. Since then he has been
teaching at the Regional Gymnasium in StraBwalchen. Since 2022, he has been working as
the church-music director and choirmaster of the basilica in Mondsee.

COR-0S-ANIMA (,SRDCE-HLAS-DUSA") je komorny zbor, ktorého cielom je potesit
svojich posluchdcov zameranim na ranu barokovu hudbu. Zbor zaloZil Norbert Brandauer
v roku 2019 a jeho ¢lenov pohania velka vasen pre hudbu. Spéja ich oddané hladanie tonovej
a emocionalnej harménie a zvldstna laska k hudbe pinej hibky, dynamiky a vyrazovej kvality.
Od svojho zaloZenia stbor nadchol a in3piroval publikum vystipeniami na miestach ako Salz-
bursky dom, bazilika v Mondsee, opatstvo Seckau, Vychodné a Juzné Tirolsko, Inichen a Juzna
Afrika. Pozvania na festivaly ako Tiroler Barocktage spdjaju komorny zbor s medzinarodne
posobiacimi subormi, ako si Marini Consort Innsbruck, Lautten Compagney Berlin a v roku
2024 Ensemble Fons Partita v Juznej Afrike.

V roku 2024 COA uputal pozornost nadSene prijatou interpretaciou Monteverdiho
Marienvesper.

COR-0S-ANIMA (‘HEART-VOICE-SOUL’) is a chamber choir that aims to delight its lis-
teners with a focus on early Baroque music. Founded by Norbert Brandauer in 2019, the mem-
bers of the choir are driven by a great passion for music. They are united in their dedicated
search for tonal and emotional harmony, and a special love for music full of depth, dynamism
and expressive quality. Since its foundation, the ensemble has enthralled and inspired audi-
ences with performances at venues including Salzburg Cathedral, Mondsee Basilica, Seckau
Abbey, East and South Tyrol, Inichen and South Africa. Invitations to festivals such as the
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Tiroler Barocktage connect the chamber choir with internationally active ensembles such as
the Marini Consort Innsbruck, the Lautten Compagney Berlin, and in 2024 the Ensemble Fons
Partita in South Africa.

In 2024, the COA attracted attention with an enthusiastically received interpretation
of Monteverdi's Marienvesper.

MieSany spevacky zbor TIRNAVIA vznikol v roku 1988, jeho zakladatelom je Gabriel
Kalapos a stcasnym dirigentom je Michal Stahl. Tirnavia svojim vznikom a existenciou pot-
vrdzuje bohatu tradiciu zborového spevu v meste Trnava. Clenmi zboru st najmé mladi [udia
roznych profesii, ale aj Studenti vysokych skol a univerzit — spevaci s bohatymi zborovymi skuse-
nostami (Cantica nova, vokalna skupiny Kruhy, Komorny zbor Konzervatéria, Technik, Cho-
rus Alea, Musica Vocalis a i.). Repertoar zboru obsahuje diela z obdobia baroka, renesancie,
romantizmu, hudbu 20. storocia, ludové piesne, Upravy réznych znamych piesni, cernosské
spiritualy, vianoc¢né koledy a iné. Pocas doterajsej existencie Tirnavia nahrala Styri CD, spolupra-
covala s viacerymi poprednymi slovenskymi a zahrani¢nymi dirigentmi (L. Svarovsky, O. Rdzsa,
A. Popovi¢, B. Kostka, M. Lejava, R. Star, P. TuZinsky) a orchestrami (Komorny orchester Opery
SND, Slovensky filharmonicky orchester, Zilinsky komorny orchester, Trnavsky komorny orches-
ter, a i.). Zbor sa zUcastriuje domdcich a zahrani¢nych sutazi a festivalov spevéackych zborov
(Taliansko, Spanielsko, Svajciarsko, Polsko, Madarsko, Ceska republika, Wales a i).
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The mixed choir TIRNAVIA was founded in 1988, its founder is Gabriel Kalapos and
the current conductor is Michal Stahl. Tirnavia with its creation and existence confirms the rich
tradition of choral singing in the city of Trnava. The members of the choir are mainly young
people of various professions, but also students of colleges and universities — singers with
extensive choral experience (Cantica nova, vocal group Kruhy, Chamber Choir of the Conser-
vatoire, Technician, Chorus Alea, Musica Vocalis, etc.). The repertoire of the choir includes
works from the baroque, renaissance, romanticism, music of the 20th century, folk songs,
adaptations of various well-known songs, black spirituals, Christmas carols and others. During
its existence up to now, Tirnavia has recorded four CDs, collaborated with several leading Slo-
vak and foreign conductors (L. Svdrovsky, O. Rozsa, A. Popovic, B. Kostka, M. Lejava, R. Stur,
P Tuzinsky) and orchestras (Chamber Orchestra SND Opera, Slovak Philharmonic Orchestra,
Zilina Chamber Orchestra, Trnava Chamber Orchestra, etc.). The choir participates in domestic
and foreign choir competitions and festivals (Italy, Spain, Switzerland, Poland, Hungary, Czech
Republic, Wales and others).
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Michal Stahl hudobne vyrastal v Bratislavskom chlapcenskom zbore a na ZUS pod
vedenim Magdalény Rovridkovej. Studoval na gymnéziu a nasledne na bratislavskom kon-
zervatériu (odbor skladba pod vedenim skladatela LuboSa Bernatha). Napisal niekolko diel
pre komorné zoskupenia nastrojov, miesany zbor a stadium ukondil premiérou svojho prvého
klavirneho koncertu. V roku 2009 stal pri zrode vokalnej skupiny Rendezvous, kde posobil ako
umelecky veduci a hlavny aranZér skladieb. Po ukonceni Studia na konzervatoriu pokracoval
na Vysokej skole muzickych umeni v Bratislave, kde bol poslucha¢om magisterského studia,
odboru skladba pod vedenim Lubo3a Bernatha. Stidium na Viysokej skole muzickych umeni
ukoncil v roku 2019 svojou diplomovou pracou: Omsa pre solistov, orchester a zbor. Na skole
navstevoval aj predmet dirigovanie zboru. Neustéle rozsiruje svoje hudobné obzory a vdaka
zblizeniu sa s hudbou 20. storocia a su¢asnou hudbou sa snazi implikovat tieto prvky do svojej
tvorby. Pésobi v divadle Nova scéna v Bratislave v offstage zbore. V divadle je taktiez asisten-
tom hlavnej zbormajsterky. P&sobi v zbore Bratislava Vocal Consort a v divadle Nova scéna,
je taktiez zbormajstrom Miesaného spevackeho zboru Tirnavia. V roku 2018 sa stal hlavnym
organizatorom Festivalu Orfeus, ktory bol venovany umeleckému prinosu osobnosti G. Ger-
shwina a L. Bernsteina.

Michal Stahl grew up musically in the Bratislava Boys’ Choir and at the Art School
under the guidance of Magdaléna Rovriakova. He studied at the Secondary grammar school
and then at the Bratislava Conservatory (composition department under the direction of the
composer Lubos Bernath). He has composed several works for chamber groups of instruments,
mixed choir and finished his studies with the premiere of his first piano concerto. In 2009,
he was at the birth of the vocal group Rendezvous, where he acted as artistic director and
main arranger of songs. After completing his studies at the conservatory, he continued at the
Academy of Performing Arts in Bratislava, where he studied for a master’s degree in compo-
sition under the direction of Lubos Bernath. He finished his studies at the Academy of Per-
forming Arts in 2019 with his diploma thesis: Mass for soloists, orchestra and choir. At school,
he also attended the choir conducting course. He is constantly expanding his musical horizons
and, thanks to his rapprochement with the music of the 20th century and contemporary mu-
sic, he tries to imply these elements in his work. He works in the Nova scéna theater in Bratisla-
va in the offstage choir. He is also an assistant to the head choirmaster in the theater. He works
in the Bratislava Vocal Consort and the Nova scéna theater, and is also the choirmaster of the
Tirnavia Mixed Choir. In 2018, he became the main organizer of the Orfeus Festival, which was
dedicated to the artistic contribution of G. Gershwin and L. Bernstein.

Lucia Byrakova hudbu milovala uz od Gtleho detstva. Svoj talent zacala rozvijat
na Zakladnej umeleckej $kole Jozefa Potocara v Cadci, v ramci ktorej sa zUcastnila mnohych
spevackych sttazi a vystupeni po celom Slovensku. Po absolvovani zdkladnej umeleckej skoly
bola prijaté na Konzervatérium v Ziline v odbore operny spev, ktoré reprezentovala na réznych
sttaziach, ako napr. Medzindrodna spevacka sutaz Rudolfa Petraka v Ziline, Medzikonzerva-
torialna sutaz v Kosiciach a iné.
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Jej dalSou zalubou je okrem soélového spevu aj zborovy. Vdaka tomu absolvovala mnoho
zajazdov na Slovensku i v zahranici (Rusko, Taliansko, Praha, Rakusko, Cyprus).

Popri studiu v Ziline sa stretla s pracou s detmi v obcianskom zdruzent.

Nasledne jej cesta viedla na Cirkevné konzervatérium v Bratislave, kde UspeSne absol-
vovala. Jednym z Uspechov v tomto obdobi bola Medzindrodna spevacka sutaz v Karlovych
Varoch, odkial si priniesla 2. miesto. Aj pocas Studia na Cirkevnom konzervatériu sa venovala
praci s detmi v ZUS.

Po absolutériu na konzervatériu bola prijatd na Vysoku skolu muzickych umeni
v Bratislave do triedy Mgr. art. Jolany Fogasovej, ArtD., kde v tomto roku Uspesne zavrsila studi-
um v odbore operny spev. Pocas Studia aj po jeho ukonceni posobi nadalej ako ucitelka spevu
a klavira na zakladnej umeleckej skole. Okrem pedagogickej ¢innosti sa venuje aj sélovému
a zborovému spevu v spolupraci s réznymi vokalnymi telesami. V maji tohto roku sa zdcastnila
konkurzu do 4. cyklu Operného studia SND v Bratislave, kde bola Uspesne prijata.
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Lucia Byrakova has loved music since early childhood. She began developing her talent
at the Jozef Potocar Elementary School of the Arts in Cadca, where she participated in numer-
ous vocal competitions and performances throughout Slovakia. After completing her elemen-
tary music education, she was accepted into the Conservatory in Zilina to study opera singing.
She represented the school in various competitions, such as the International Rudolf Petrak
Singing Competition in Zilina and the Inter-Conservatory Competition in Kosice, among others.

In addition to solo singing, choral music has always been one of her passions. Thanks
to this, she has taken part in many concert tours both in Slovakia and abroad (Russia, Italy,
Prague, Austria, Cyprus).

While studying in Zilina, she also gained experience working with children through a civic
association.

Her journey then led her to the Church Conservatory in Bratislava, where she successfully
completed her studies. One of her notable achievements during this period was winning 2nd
place at the International Singing Competition in Karlovy Vary. During her time at the Church
Conservatory, she also worked with children at an elementary music school.

After graduating from the conservatory, she was accepted into the Academy of Perform-
ing Arts in Bratislava, where she studied opera singing under Magr. art. Jolana Fogasova, ArtD.
She successfully completed her studies this year.

During her studies and continuing afterward, she has worked as a teacher of voice and
piano at an elementary music school. Alongside her teaching, she actively performs as both
a soloist and choral singer, collaborating with various vocal ensembles.

In May of this year, she auditioned for the 4th cycle of the Opera Studio at the Slovak
National Theatre in Bratislava and was successfully accepted.

Rakusky organista a dirigent Klaus Kuchling studoval organ a cirkevnt hudbu vo Vied-
ni u Petra Planyavskeho a Alfreda Mitterhofera. Od roku 1991 vyucuje organ na Konzervatoriu
v Klagenfurte, kde je taktiez démskym organistom v katedréle od roku 1992. V rokoch 1998 —
2012 vyucoval na Hudobnej univerzite vo Viedni. Okrem pravidelnej solovej koncertnej ¢innosti
po celej Europe a zasadania v porotach organovych sttazi zalozil v Klagenfurte cyklus sélovych
organovych a komornych koncertov, na ktorych zaujimaju rolu interpretov medzinarodni hos-
tia, mladi umelci (medzi inymi aj jeho byvali Studenti) a taktiez on sam, hrajdc Siroké spektrum
organovej literatlry od baroka az po stcasnu hudbu.

Od roku 2017 do novembra 2019 predviedol celé organové dielo J. S. Bacha v sérii 22
koncertov na réznych organoch v Korutansku. Séria koncertov bola ukoncena dielom Umenie
fugy. Jeho laska k romantickej a modernej franclzskej organovej hudbe sa neprejavuje len
na jeho solovych organovych koncertoch, ovplyvnila aj character nového chérového organa
z roku 2016 v klagenfurtskej katedréle. Na tomto nastroji uviedol v roku 2017 premiéru Or-
ganového koncertu Petra Planyavskeho, pricom v tom istom roku na organe hral aj koncerty
Poulenca a Hansona.

Jeho pravidelnymi hudobnymi partnermi v komornej hudbe st Bernarda Fink (mezzoso-
pran), Cornelia Horak (sopran), Fritz Kircher (husle), Florian Berner (violoncelo) a Stanko Ar-
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nold (trubka). Jeho priatelstvo a hudobnd spolupraca s rakiskym saxofonistom Hannesom
Kawrzom in3pirovali niekolko skladieb na objednavku stcasnych rakuskych skladatelov Petra
Planyavskeho, Karen Asatrian, Roba Bargada a Michaela Wasserfallera, ktoré si mozete vy-
pocut aj na CD nahravke. Okrem komornej hudby sa venuje aj transdisciplinarnym umeleckym
projektom, napriklad kombinacii organovej hudby a tanca. Ako dirigent realizoval Siroku Skalu
zborovych a orchestralnych koncertov, napriklad Bachove MattSove pasie na dobovych nastro-
joch a premiéru Wassermusik skladatelky Manuely Kerer na otvaracom koncerte festivalu
Carinthischer Sommer 2018.

Austrian organist and conductor Klaus Kuchling studied organ and church music in Vi-

enna with Peter Planyavsky and Alfred Mitterhofer. Since 1991 he is teaching an organ class
at the Conservatory in Klagenfurt, where he also holds the position of “Domorganist” at the
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town’s cathedral since 1992. From 1998 to 2012 he has also been teaching at Vienna Univer-
sity of Music and Performing arts. Apart from giving concerts as guest soloist throughout Eu-
rope and acting as a jury member in international organ competitions he established a reqular
series of organ solo and chamber music concerts in Klagenfurt which combines international
qguests, young talents (among them several former students of his) and himself playing a broad
spectrum of organ repertoire from baroque to contemporary music.

From 2017 to November 2019, he performed the complete organ works of J. S. Bach
in a series of 22 concerts on various organs in Carinthia. The series of concerts concluded with
the work The art of the fugue. His love for romantic and modern French organ music does not
only show in his recital programs but it also influenced the character of the new 2016 built
choir organ at Klagenfurt’s cathedral. On this instrument he performed the premiere of Peter
Planyavsky’s Organ Concerto in 2017, while he also played the concertos by Poulenc and Han-
son earlier the same year.

Among his reqular chamber music partners are Bernarda Fink (mezzo-soprano), Cornelia
Horak (soprano), Fritz Kircher (violin), Florian Berner (violoncello) and Stanko Arnold (trumpet).
His friendship and musical collaboration with Austrian saxophonist Hannes Kawrza inspired
several commissioned compositions by contemporary Austrian composers Peter Planyavsky,
Karen Asatrian, Rob Bargad and Michael Wasserfaller which can be heard on a recent CD
recording. In addition to chamber music, he is also specifically interested in trans-disciplinary
art projects, for example combining organ music and dance performance. As a conductor
he realized a wide range of choir and orchestra concerts, for example Bach’s St. Matthew
Passion on period instruments and the premiere of Wassermusik by composer Manuela Kerer
at the opening event of the festival Carinthischer Sommer 2018.
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19.30 / Katedréala sv. Martina v Bratislave

SOLAMENTE NATURALI / SK

MILOS VALENT, umelecky veduci / SK
HILDA GULYAS, sopran / SK
STANISLAV SURIN, organ / SK

Georg Friedrich Handel
(1685 - 1759)

Alexander’s Feast, HWV 75

(verzia z 1736)
Overture
He chose a mournful Muse (Recitativo)
He sung Darius, great and good (Aria)

Organ Concerto in F Major, Op. 4, Nr. 5,
HWV 293

Larghetto

Allegro

Alla Siciliana

Presto

Alexander’s Feast
Softly sweet in Lydian measures (Arioso)
War, he sung, is toil and trouble (Aria)

Concerto Grosso ,Alexander’s Feast®
in C Major, HWV 318
Andante non presto

Alexander’s Feast
Thais led the way (Aria)

Organ Concerto in G Minor, Op. 4, Nr. 1,
HWV 289

Larghetto e staccato

Allegro

Adagio

Andante

Subor pre stard hudou Solamente naturali, ktorého zakladatelom a umeleckym
veducim je huslista Milos Valent, vznikol v roku 1995 ako flexibilnd kombinacia umelcov r6-
znych odbornosti, ktori sa chceli venovat interpretacii hudby 17. a 18. storocia na historickych
nastrojoch. Tak je Solamente naturali raz triom ¢i septetom, inokedy velkym orchestrom pred-
vadzajucim kantaty a oratéria s vlastnym vokalnym ensemblom Sola. Otvorenost myslenia
a odvaha priniest nové pohlady na interpretaciu hudby inSpirovala mnohych skladatelov (Vladi-
mir Godar, Michal Palko, Peter Zagar) k napisaniu novych diel pre subor, ktoré predviedol
na festivaloch sucasnej hudby (Melos Etos) a v ramci svojich koncertnych cyklov. Zameranie
na mladého posluchaca postupne vyustilo do projektov v ramci vychovnych koncertov (pro-
gram Marionety z Lubenika a ,Struny sa hraju”) a zalozenia Academia Solamente naturali,
kde chce subor otvorit priestor a priblizit svoju pracu pre mladych Studentov, aby sa mohli
pravidelne z(castrovat aktivne aj pasivne na workshopoch hudby s lektormi, ktori su ¢lenovia
Solamente naturali. Dnes, po celosvetovom boome Early Music, uz nestaci jednoducho hrat
na historickych nastrojoch a restaurovat stari hudbu a jej ducha. Zasadné je hladanie in3pira-
cie v historickych dokumentoch a spristupnenie k dnesnému posluchacovi s cielom priblizit
minulost ako sucast kulturného dedi¢stva a patriotizmu v nasom historickom priestore. Hlav-
nou devizou sUboru je entuziazmus, tvorivost a profesionalny pristup jeho ¢lenov, sprevadzany
spontannostou a prirodzenostou — ako odhaluje uz samotny nazov stboru. Siroky repertodr
stboru je zaznamenany na 30 CD (ECM, Glossa, ORF, Pavian Records a Brilliant Classics). Velkd
Cast nahravok Solamente naturali tvori kolekcia hudby zo slovenskych archivoy, za ktoré ziskal
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mnohé ocenenia — Kristalové kridlo (diela J. N. Hummela a N. Zmeskala), Cenu Tatra Banky
(CD Musica Globus), Radio Ahead Awards Album roka (CD Anna Szirmay Keczer, CD The-
saurus of jewish music), Zlata platria (CD Godar Mater) a okrem zédkladnych majstrovskych
skladieb baroka a klasicizmu ponuka aj neznédme a ojedinelé diela slovenskej proveniencie.
Solamente naturali je pravidelnym hostom festivalov v krajinach Eurépy, Ciny a USA.

The early music ensemble Solamente naturali was founded in 1995 by its artistic di-
rector, the violinist Milos Valent. Conceived as a ensemble of artists of specialists wishing to fo-
cus on the interpretation of 17th and 18th century music on historical instruments, Solamente
naturali is flexible: from a trio or septet, to a large baroque orchestra performing cantatas and
oratorios with its own vocal ensemble SoLa. Openness of thought and the courage to bring
new perspectives to the interpretation of music of the past has inspired many contemporary
composers (such as V.Godar, M.Palko and RZagar) to write new works for the ensemble,
which have been performed at contemporary music festivals (Melos Etos) and concert series.
An ongoing focus on the youngq listener is the result of projects within established educational
concert series (the programme “Marionettes from Lubenik” and , Strings are playing”) and the
establishment of the Academia Solamente naturali, an ensemble that can create the perfor-
mance space to bring its work closer to young students. There they can regularly participate
in music workshops with teachers who are members of Solamente naturali either as perform-
ers or observers. Musical experiences for the youngest audience members has been developed
from the work of Peter Vrbincik, a member of Solamente naturali and founder and director
of a private primary music school, operating in a rural setting since 2004. Today, after decades
of the worldwide Early Music boom, simply to perform on historical instruments, attempting
to restore early music to its original “Zeitgeist” is no longer a sufficient goal in itself. The task
already begun by Solamente naturali is now to seek a deeper inspiration from the historical
documents of earlier centuries and to make them accessible to today’s listeners. This approach
to the past brings it forth into the present as a living part of our cultural DNA, of the heritage
and patriotism of our own time and place in history. The driving force of Solamente naturali
is grounded in the enthusiasm, creativity, and professional approach of its members, accom-
panied by a spontaneity of performance, found in an innate sense of music itself, and from of
our very nature itself — as the name of the ensemble suggests. The ensemble’s wide recorded
repertoire is to be found on some 30 CDs (on the ECM, Glossa, ORF, Pavian Records and Bril-
liant Classics labels). A large part of the ensemble’s recordings consists of a collection of music
from Slovak archives, for which there have been many awards - Kristalové kridlo (works by
J. N. Hummel and N.Zmeskal), Tatra Banka Award (CD Musica Globus), Radio Ahead Awards
Album of the Year (CD Anna Szirmay Keczer, CD Thesaurus of Jewish music), Zlata platria (CD
Godar Mater). Such unknown and unique works of Slovak provenance offer a fine comple-
ment to the essential masterpieces of the Baroque also regularly recorded by the ensemble.
Solamente naturali is also a reqular quest at festivals in Europe, China and the USA.
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Milos$ Valent absolvoval Konzervatérium v Ziline a VSMU v Bratislave v triede Bohdana
Warchala. Zaujem o start hudbu ho priviedol do stboru Musica aeterna. V roku 1995 zalozil
vlastny komorny subor Solamente naturali, ktorého nazov (, iba prirodzenost”) je synonymom
jeho umeleckého kréda — podstatou v oZiveni ,starej hudby” sU spontannost a prirodzenost
vychadzajuce zo schopnosti improvizacie a skusenosti v oblasti fudovej hudby. So suborom
nahral 23 CD v ktorych velku cast tvoria nahravky zo slovenskych zbierok a archivov 17. a 18.
storocia. Vdaka dlhorocnému umeleckému partnerstvu s americkym lutnistom Stephenom
Stubbsom vznikli mnohé projekty pre husle a lutnu. Pedagogicky posobil na KUG v Grazi,
viedol majstrovské kurzy na Musik Hégskolan v Malmé, Conservatoire de Musique v Zene-
ve, Hochschule fir Kunst v Brémach, Eastman School of music, Boston early music festival
a na Tynskej skole v Prahe. Vdaka koreriom v tradicii folkléru a schopnosti improvizacie je
povazovany za vsestranného hudobnika (projekty s Bjarte Eike, Dowland Project, Holland Ba-
roque Society, Ritornello). Okrem starej hudby sa venuje crossover projektom a spolupracuje
s nérskym jazzovym hudobnikom Jonom Balke (Siwan).

Milo$ Valent graduated from the Conservatory in Zilina and the VSMU in Bratislava
in the class of Bohdan Warchal. His interest in early music brought him to the Musica aeterna
ensemble. In 1995, he founded his own chamber ensemble Solamente naturali, the name
of which (,,only naturalness”) is synonymous with his artistic creed: the essence of the revival
of ,early music” is spontaneity and naturalness based on the skills of improvisation and expe-
rience in the field of folk music. He recorded 23 CDs with the ensemble, a large part of which
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consists of recordings from Slovak collections and archives of the 17th and 18th centuries.
Thanks to the long-term artistic partnership with the American lutenist Stephen Stubbs, many
projects for violin and lute were created. He worked as a teacher at KUG in Graz, led master
classes at Musik Hogskolan in Malmo, Conservatoire de Musique in Geneva, Hochschule fiir
Kunst in Bremen, Eastman School of Music, Boston Early Music Festival and at Tynska school
in Prague. Thanks to his roots in folklore tradition and his ability to improvise, he is consid-
ered a versatile musician (projects with Bjarte Eike, Dowland Project, Holland Baroque Society,
Ritornello). In addition to early music, he works on crossover projects and collaborates with
Norwegian jazz musician Jon Balke (Siwan).

Hilda Gulyas je absolventkou Konzervatéria v Bratislave v odboroch spev (J. Billova)
a cirkevna hudba — dirigovanie zboru (D. Bill), hra na organe (P. Reiffers). Studovala tie? muzi-
koldgiu (Fif UK) a katolicku teolégiu (TFTU). Pocas $tudia ako solistka Komorného zboru Stat-
neho konzervatéria v Bratislave (1997 — 2010) sa predstavila v Statoch Europy, USA a Bliz-
keho Vychodu. Po ukonceni konzervatéria sa zamerala predovsetkym na interpretaciu diel
sakralneho charakteru z obdobia baroka, klasicizmu a stucasnej chramovej hudby. Ako soélistka
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sa predstavila na réznych hudobnych festivaloch — Bratislavské hudobné sldvnosti, Dni starej
hudby, Konvergencie, Trnavska hudobna jar, Musica Sacra Nitra, Medzinarodny festival grego-
rianskeho choralu Vac, Medzinarodny festival barokovej hudby — Barok na Mazurach, Epoché
2016, Pohoda a i. Pravidelne spolupracuje so stbormi Solamente naturali (Vocale ensemble
Sola), Le nuove musiche, Musica aeterna, Collegium Wartberg, Il Cuore Barocco, ZOE, SKO.
Jej aktivity v oblasti liturgickej hudby st spaté predovsetkym s FrantiSkanskou schélou a Scho-
lou minor v kostole Zvestovania Pana v Bratislave, ktoré sa zaoberaju interpretaciou grego-
rianskeho choralu a ozivovanim hudobného dedicstva frantiskanskych skladatelov (CD nosice
Paratumcor, Deus meus et omnia). Pedagogicky posobi na Konzervatoriu v Bratislave v odd-
eleni cirkevnej hudby a spevu.

Hilda Gulyas graduated from the Bratislava State Conservatory and majored in voice
(J. Billovd) and church music — choral conducting (D. Bill, P Reiffers). She also studied musi-
cology (Comenius University) and Catholic theology (Trnava University). As a member of the
Chamber Choir of the Bratislava State Conservatory (1997 — 2010), she specialized as a so-
losinger of sacred music from the Baroque, Classical and contemporary periods, which she
performed in European countries, the USA and the Middle East. She cooperates with such
ensembles as the Solamente naturali, Musica aeterna, Il cuore barocco, CollegiumWartberg,
ZOE, and the Slovak Chamber orchestra. Her church music activities are connected with the
Franciscan Church of The Annunciation of the Lord in Bratislava (Franciscan schola Bratislava,
Schola minor). She teaches at the Bratislava State Conservatory in the Department of Church
Music and Voice.

Stanislav Surin &tudoval hru na organe v Bratislave (I. Sokol), vo Viedni a v Grazi
(J. Trummer). Spolupracoval so Slovenskou filharmoéniou, s ktorou uviedol viaceré skladby pre
organ a orchester. Sélisticky cinkoval v roku 2000 spolu s National Symphony Orchestra Tai-
wan pri premiérovom uvedeni Janackovej Glagolskej om3se na Tchajwane. Organové recitaly
hral v Eurépe, USA, Mexiku, Kanade, Japonsku, Hongkongu, Rusku, Uzbekistane a Kazachs-
tane. Je zakladatelom a organizatorom viacerych organovych festivalov. Pésobi ako poradca
pri opravach a rekonstrukciach historickych organov a pri stavbach novych organov (napr. Slov-
enska filharmonia, Katedrala sv. Martina v Bratislave). Venuje sa taktiez kompozicii, je autorom
Trnavskej omse a viacerych duchovnych aj svetskych skladieb. V roku 2009 mu bola za mimo-
riadny prinos k odkazu diela Johanna Sebastiana Bacha pre sucasnikov udelena cena Sebastian
a v roku 2016 mu Konferencia biskupov Slovenska za , 0sobny prinos do krestanskych hodnot
v kultdre na Slovensku” udelila cenu Fra Angelica. V roku 2022 obdrzal v sicilskom meste
Cefall cenu Federica Il.

Stanislav Surin studied organ at the State Conservatory in Bratislava, at the Diocesan
Conservatory in Vienna and at the Academy of Music and Drama in Bratislava under Ivan
Sokol and privately with Johann Trummer in Graz. As a soloist, he performed many times
with the Slovak Philharmonic Orchestra. At the premiere performance of Janacek’s Glagolitic
Mass in Taiwan in 2000, he played the organ solo with the National Symphony Orchestra
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of Taiwan and has given organ recitals in many European states, Japan, in the USA, Mexico,
Canada, Russia, Uzbekistan and Kazakhstan. Stanislav Surin recorded several organ solo CD’s
(Graz Cathedral, Schubertkirche in Vienna, Cathedral of St. John the Baptist in Trnava etc.).
He is founder and organizer of organ festivals in Trnava, Piestany, Skalica and at St. Martin
Cathedral in Bratislava. He has been teaching organ at Catholic University in Ruzomberok since
2002. He acts as advisor for the restoration of historical organs and for the building of new
instruments (Slovak Philharmonic, St. Martin Cathedral in Bratislava etc.). He also has devoted
himself to composing. He is the author of Trnava Mass (in 2016 published CD with Slovak
Philharmonic Orchestra) and several compositions based on ecclesiastical and liturgical texts.
He composed music for a number of poems of Slovak and French poets. For extraordinary con-
tribution to the message of Johann Sebastian Bach's work for contemporaries, in 2009 he was
awarded a Sebastian prize by the Ars Ante Portas association. In 2016, he received the prize
.Fra Angelico” from the Bishops’ Conference of Slovakia, for the contribution of Christian val-
ues to art in Slovakia. In 2022 he received The Prize of Federico Il in Cefald / Sicily.

——
46




Nové CD

na organe Geralda Woehla Stanislav Surin, organ

v Katedrale sv. Martina v Bratislave Simona Saturova, sopran
Hilda Gulyas, sopran
Tomas Selc, barytén
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