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FROM BACH TO REGER
MARIA PERUCKA, husle / PL
ROMAN PERUCKI, organ / PL

IL FESTIVAL SINFONICO ITALIANO
TOMMASO MAZZOLETTI/IT

VIGILIA FOR FLUTE AND ORGAN
HANA BARTOSOVA, organ / CZ
HANA HANA, flauta / CZ

IN PARADISUM
SUSANA LASTRA / ES

ORGAN INSPIRATIONS
MICHAEL HARRIS / GB

SYMPHONISCH MIT FLOTENUHR
MARKUS EICHENLAUB / DE

LAUDATE DOMINUM
MUSIK VON W. A. MOZART UND DEN BRUDERN HAYDN

NORBERT BRANDAUER, dirigent / Salzburg

MIESANY SPEVACKY ZBOR TIRNAVIA

MICHAEL STAHL, zbormajster

TRNAVSKY KOMORNY ORCHESTER

ALZBETA SEVECKOVA, koncertna majsterka

HILDA GULYAS, sopran

STANISLAV SURIN, organ

KONCERT V ARCIDIECEZE
MATUS MARACEK / SK



Mili navstevnici Katedralneho organového festivalu,

rad som prijal ponuku p. Stanislava Surina, ktory so zanietenim uz 14 rokov stoji za nasim
organovym festivalom, prihovorit sa Vam prostrednictvom oficialneho bulletinu.

Hudba sa zrodila v kontakte s laskou. Tato nova dimenzia [udskej existencie priviedla ¢love-
ka k novym formam vyjadrenia. Druhym pévodom hudby je skisenost so smutkom, bolestou
a smrtou. Aj v tomto pripade sa otvaraju pred ¢lovekom, ale v opa¢nom smere, nové dimenzie
reality, na ktoré sa neda najst odpoved v jednoduchom rozpravani. Konec¢ne, na tretom mieste,
povodom hudby je stretnutie s Bohom. Prave tu je najviac pritomna Uplna novost a velkost,
ktora v ¢lovekovi zobldza nové spdsoby vyjadrenia sa. Mohli by sme povedat, Ze aj v prvych
dvoch oblastiach — laske a smrti — sa dotykame boZieho tajomstva. V tomto pripade sa Boh
dotyka nas. V Zalmoch, v ktorych st mimochodom pritomné aj oba uz spominané motivy —
laska a smrt —, ludom uZ nestacil spev. Nachadzame v nich zmienky o vetkych hudobnych
nastrojoch. Zalmy predstavuju pévod posvatnej hudby. (Podla Benedikta XVI.)

Z tychto dévodov mali chram a hudba vzdy k sebe velmi blizko. Nie ndhodou v Ziadnej
inej kulture nie je hudba na takej vysokej Urovni ako v krestanskych krajinach. Z chérovej mod-
litby vznikla polyfénia, na pozadi ktorej sa zrodil organ. Presne tak ako v nadej katedrale, jeden
maly v presbytériu a druhy, majestatny, na chére. Je to pozoruhodné, ked na jednej strane
mnozstvo hlasov dokazZe splynut do jedného a na strane druhej jeden nastroj s jednym ¢love-
kom dokaZe nahradit takmer cely orchester, vdaka comu dostal organ privlastok , kralovsky
nastroj”.

Ale to sme sa dostali uz do sucasnosti, ked mame privilégium rozvijat bohatd hudob-
nu historiu Kapitulskej ulice, lemovanu dvoma chramami: kostol klarisiek bol kedysi symbo-
lom Zenského reholného sveta, ktory tieZ vyrazne prispel ku kultivovaniu hudby na prelome
19. a 20. storocia v prilahlom kralovskom katolickom gymnaziu, z ktorého vysla silna generacia
hudobnikov a skladatelov eurépskeho formatu.

Pri Dome sv. Martina vznikol pri prileZitosti poslednej korunovacie Cirkevny hudobny
spolok, ktory sa so svojou 130 ro¢nou tradiciou zaradil k najstarsim eurépskym spolkom cirkev-
nej hudby, medzi najvacsie, najdbleZitejsie a najdlhsie pésobiace hudobné telesa na Slovensku,
resp. Ceskoslovensku. Z neho vzilo mimoriadne cenné hudobné teleso Musica Aeterna, ktoré
si tento rok pripomina 50. vyrocie svojho vzniku.

Hudba tu znie jednoducho vsade, vsade, od Domu Albrechtovcov, v ,klariskach”,
v budove fary a najma v katedrale. Najradsej mame sobotné vecery, ked prichddza pan orga-
nista cvicit, lebo za kazdym skvelym prevedenim, a treba to zd6raznit, je velké mnoZstvo prace.

Bratislavska arcidiecéza, ktora si tento rok pripomina 15. vyrocie svojho vzniku, nadvazu-
juc na slavnu hudobn tradiciu Bratislavy, Vas vita na novom ro¢niku Katedralneho organového
festivalu. Pozostdva z 6smych koncertov, na ktorych vystlpia organisti z Polska, Talianska,
Spanielska, Anglicka, Nemecka, Ciech a Slovenska.

Festival vyvrcholi koncertom, na ktorom bude dominovat duchovna hudba slavnych
svetovych skladatelov — W. A. Mozarta a bratov Jozefa a Michaela Haydnovcov. Nadherné li-
turgické texty v ich zhudobneni zazneju pod taktovkou renomovaného rakuskeho zbormajstra
Norberta Brandauera, ktory prichadza zo Salzburgu, pdsobiska Mozarta a Michaela Haydna.

Peter Slepcan,
farar farnosti Bratislava — sv. Martina

Dear visitors of the Cathedral Organ Festival,

I gladly accepted the offer of Mr. Stanislav Surin, who has been passionately behind our
organ festival for 14 years, to speak to you through the official bulletin.

Music was born in contact with love. This new dimension of human existence led man
to new forms of expression. The second origin of music is the experience of sadness, pain
and death. In this case, too, new dimensions of reality open up to man (but in the opposite
direction) to which no answer can be found in a simple narrative. Finally, in the third place,
the origin of music is the encounter with God. It is here that complete novelty and greatness
are most present, which awakens new ways of expression in a person. We could say that
even in the first two areas — love and death — we touch God'’s mystery, in the third case God
touches us. In the Psalms, in which both of the aforementioned motifs — love and death — are
also present, singing was no longer sufficient for people. We find there mentions of all musical
instruments. Psalms represent the origin of sacred music.

For these reasons the temple and music have always been very close to each other. Not
by chance in no other culture is music at such a high level as in Christian countries. Polyphony
arose from the choral prayer, on the background of which the organ was born. Just like in our
cathedral, one small in the presbytery and the other, majestic, in the choir. It is remarkable
when, on the one hand, many voices can merge into one, and on the other hand, one in-
strument with one person can replace almost the entire orchestra, thanks to which the organ
received the epithet “royal instrument”.

But we have already reached the present, when we have the privilege of developing the rich
musical history of Kapitulska Street, lined with two churches: the Poor Clares church, which
was once a symbol of the female religious world, which also significantly contributed to the
cultivation of music at the turn of the 19th and the 20th century in the adjacent royal Catholic
gymnasium. It produced a strong generation of musicians and composers of European stature.

At St Martin Cathedral the Church Music Association was founded on the occasion
of the last coronation. With its 130-year tradition it is one of the oldest European associations
of church music, belongs to the largest, most important and longest-running musical bodlies
in Slovakia, respectively Czechoslovakia. It gave rise to the extremely valuable musical ensem-
ble Musica Aeterna, which this year celebrates its 50th anniversary.

The music here is simply everywhere, everywhere, in the Albrecht House, in the Poor
Clares, in the rectory building and especially in the cathedral. We prefer Saturday evenings,
when the organist comes to practice, because behind every great performance, and it must be
emphasized, there is a lot of work.

The Bratislava Archdiocese, which is commemorating the 15th anniversary of its estab-
lishment this year, continuing the famous musical tradition of Bratislava, welcomes you to the
new year of the Cathedral Organ Festival. It consists of eight concerts in which organists from
Poland, Italy, Spain, England, and Germany, the Czech Republic and Slovakia will perform.

The festival will culminate in a concert dominated by the sacred music of famous world
composers — W. A. Mozart and the brothers Joseph and Michael Haydn. The beautiful liturgical
texts set to music will be performed under the baton of the renowned Austrian choirmaster
Norbert Brandauer, who comes from Salzburg, the birthplace of Mozart and Michael Haydn.

Peter Slepcan,
Parish priest — Bratislava, St Martin



19.30 / Katedrala sv. Martina v Bratislave

MARIA PERUCKA, husle / PL
ROMAN PERUCKI, organ / PL

Koncert sa kond v spolupraci s Polskym institGtom v Bratislave
The concert is held in cooperation with the Polish Institute in Bratislava

Johann Sebastian Bach
(1685 - 1750)

Georg Friedrich Handel
(1685 - 1759)

Felix Mendelssohn-Bartholdy
(1809 - 1847)

Josef Gabriel Rheinberger
(1839 - 1901)

Max Reger
(1873 - 1916)

Toccata und Fuge d-Moll, BWV 565

Sonate A-Dur, op. 1, Nr. 14
Adagio
Allegro
Adagio
Allegro

Sonate f-Moll, op. 65, Nr. 1
Allegro moderato e serioso
Adagio
Andante - Rezitativ
Allegro assai vivace

Suite fur Violine und Orgel, op. 166
(vyber)

~Canzone”. Larghetto

LAllemande”. Andante espressivo

Fantasie Uber den Choral
“Halleluja! Gott zu loben”
op.52,Nr. 3

Roman Perucki promoval v roku 1985 na Hudobnej akadémii v Gdarisku v organovej
triede prof. Leona Batora. Na svojej alma mater zacal ucit v roku 1985 a dnes je profesorom hry
na organe. V studiu pokracoval na majstrovskych kurzoch v Polsku a v zahranici. Je hlavnym
organistom v katedréle v Gdarisku-Oliwe a radcom prezidenta mesta Gdarisk v odbore or-
ganov. Je vykonnym riaditelom Baltského filharmonického orchestra (s novym sidlom v Gdan-
skom kongresovom a hudobnom centre; www.filharmonia.gda.pl), predsedom Spolo¢nosti
.Musica Sacra” a Spolo¢nosti priatelov katedraly v Gdarisku-Oliwe. Prispel k vzniku novych
organov v Gdarisku a okoli. Profesor Roman Perucki je organizatorom najstarsieho polského
organového festivalu — Medzindrodného festivalu organovej hudby v katedréle v Oliwe, orga-
nizétorom Medzindrodnej sutaze J.P. Sweelincka v Gdarisku, ako aj dalSich medzindrodnych
cyklov organovej hudby (Gdarisk, Frombork, Jastarnis, Stegna, Rumia, Jastrzebia Géra a Zarno-
wieq). Je ¢lenom poroty mnohych organovych sutazi v Polsku i v zahranici (Francuzsko, Rusko).
Dalej prednésa na majstrovskych kurzoch v Polsku, Portugalsku, Mexiku, Chorvatsku, Rusku
a Franclzsku. Odohral viac ako 2 500 organovych koncertov: sélové recitaly, koncerty so sprie-
vodom komornych a symfonickych orchestrov, sélové a duo koncerty, okrem iného s manzel-
kou Mariou Peruckou (huslistka). Vystupoval v celej Eurépe, Rusku, Japonsku, Cine, Mexiku,
USA a Australii. Na svojom konte ma mnozstvo CD. Realizoval nahravky pre narodny rozhlas
a televiziu, ako aj pre zahrani¢nych fonografickych producentov a média. Ministerstvo kultury
mu udelilo Cenu za kultiru a mnoZzstvo oceneni dostal od autorit mesta Gdansk. Najviac si
vsak ceni najvyssie vyznamenanie Vatikanu ,Pro Ecclesiae et pontifice” a Rad sv. Silvestra.

The Polish organist Roman Perucki graduated in 1985 from the Music Academy
in Gdansk in the organ class of Professor Leon Bator and up from 1985 is teaching there, now
as the professor of the organ class. He also teaches at secondary schools. He had continued his
studies in master-classes in Poland and abroad. Roman Perucki is a chief organist in the cathe-
dral in Gdanisk-Oliwa and a counsellor of the President of the Gdansk City in a band of organ.
He is managing director of the Baltic Philharmonic Orchestra (at present constructing a new,
modern concert hall — Congress-Music Centre), the President of Society ,Musica Sacra” and

7



Society of Friends of the Cathedral in Gdarnsk-Oliwa. He contributed to arise of new instru-
ments in Gdansk and in its neighborhood. He is the manager of the oldest Polish International
Organ Music Festival in the Cathedral in Oliwa and International J.P Sweelinck Competition
in Gdarnisk, as well as other international organ-music cycles (in Gdarsk, Frombork. Jastarnia,
Stegna, Morag, Rumia, Zarnowiec). Roman Perucki is a member of the jury of Internatio-
nal Organ Competitions in Kaltern (Italy), Opava (Czech Republik), Kaliningrad (Russia), Paris
(France) and of course many organ competitions in Poland. Till today he has played more
than 2,000 organ concerts: solo recitals, or with chamber and symphonic orchestras, soloists
and dou-concerts with his wife Maria Perucka (violinist). He has performed in whole Europe,
Russia, Japan,. Canada, USA and Australia. In 2005 he played in Notre Dame in Paris and
in the Gent’s Cathedral. He also directs master-classes in Poland, Portugal, Mexico, Russia and
France. Roman Perucki has recorded a lot of CD’s. He records for Polish TV and Polish Radio
as well as for foreign phonographic producers. He was given the Culture Prize from The Minis-
try of Culture, many prizes from the authorities of the Town Gdansk and the highest Vatican’s
distinction ,,Pro ecclesiae et pontifice”, which he appreciates the most.

Maria Perucka (husle) absolvovala hudobnl akadémiu v Gdarisku v triede profesora
Henryka Keszkowského. Zuc¢astriovala sa majstrovskych kurzov a viacerych kurzov komornej
hudby (vitaz 3. ceny - Lodz 1986). Ako sélistka Ucinkovala s Kaliszovym symfonickym orches-
trom a bola tieZ koncertnou majsterkou v stbore starej hudby s nazvom Cappella Gedanensis.
Hra v huslovom kvartete ,4PM". S Uspechom Ucinkovala s komornym orchestrom v Kalinin-
grade. U¢inkuje v réznych kostoloch a koncertnych salach v polskych mestach ako Vargava,
Krakov, Stetin, Lublin, Gdarsk a v mestach v Nemecku, Franclzsku, Taliansku, Belgicku, Finsku,
Svédsku a Noérsku s dalsimi solistami a organistami. Nahrala mnoZstvo CD, okrem iného aj
s trubkarom Januszom Szadowiakom, sopranistkou Danutou Mossakowskou-Dulskou a Ro-
manom Peruckim, organistom. Nahravala tieZ pre rozhlas a televiziu. Dalej sa realizuje ako
ucitelka na Hudobnej skole 2. stupria v Gdyni. So svojimi Studentmi sa zUcastnila huslového
kurzu, ktory organizovali Maestro Maxim Vengerov (2009) a Maestro Siergiej Stadler (2010).

Maria Perucka - violin, graduated from Music Academy in Gdarisk in a class of violin
under the supervision of prof Henryk Keszkowski. She has participated in master courses and
multiple courses of chamber music (winner of 3rd prize — t6dz 1986). As a soloist she has per-
formed with the Kalisz Symphonic Orchestra, she was also a concertmaster in the early music
ensemble Cappella Gedanensis. She plays in violin quartet “4PM”. With success she has per-
formed with a chamber orchestra in Kaliningrad. She performs in various churches and concert
halls in Polish cities such as Warsaw, Krakow, Szczecin, Lublin, Gdarisk and cities in Germany,
France, Italy, Belgium, Finland, Sweden and Norway, with other soloists and organists. She has
recorded many CDs, among other with trumpeter Janusz Szadowiak, soprano Danuta Mossa-
kowska — Dulska and Roman Perucki, organist. She has recorded also for radio and television.
Additionally, she fulfils herself as a teacher in a Music School of 2nd degree in Gdynia. She and
her students took part in a violin course organized by Maestro Maxim Vengerov (2009) and
Maestro Siergiej Stadler (2010).

19.30 / Katedrala sv. Martina v Bratislave

TOMMASO MAZZOLETTI/IT

Marco Enrico Bossi
(1861 - 1925)

Fabio Germani
(* 1968)

Giuseppe Rosetta
(1901 - 1985)

Marco Enrico Bossi
(1861 - 1925)

Pietro Alessandro Yon
(1886 - 1943)

Legende, op. 132, Nr. 1
Landliche Szene, op. 132, Nr. 3
Etude Symphonique, op. 78

Cantata per Venezia

Alleluja

Stunde der Weihe, op. 132, Nr. 4
Stunde der Freude, op. 135, Nr. 5

Rapsodia italiana



Tommaso Maria Mazzoletti je chrémovy a koncertny organista. Narodil sa v Novare
v roku 1991. Pred stddiom hry na organe, ktoré zacal vo veku 12 rokov, Studoval hru na klaviri
v Novare. Pokracoval na Ghediniho konzervatériu v Cuneo v triede profesora Massima No-
settiho. DalSie $tudia hry na organe absolvoval u Emanuela Vianelliho a Fausta Caporaliho,
vo Francuzsku pod vedenim Pierra Mef. V roku 2016 ziskal titul ,, Master en interprétation mu-
sicale — Cocnert” na Haute Ecole de Musique v Zeneve pod pod vedenim Alessia Cortiho a po-
tom na Haute Ecole de Musique v Lausanne, kde Studoval u Jean-Christopha Geisera v kurze
.Master en interpretation musicale spécialisée — Soliste”. Po desatroci posobenia ako organista
v opatstve San Nazzaro v Sesia a v katedrale vo Vercelli vyhral v roku 2016 Tommaso konkurz
na tituldrneho organistu pre protestantské kostoly Gland a Vich v kantdne Vaud. Pri kostole
svatého Pavla v Glande odborne dohliadal na stavbu nového organu Brondino-Vegezzi-Bossi.
V roku 2017 v spolupraci s pastorom André Sauterom zaloZil zdruZenie Orgue en Jeux, ktorého
je prezidentom a umeleckym riaditelom. Od roku 2020 je tieZ titularnym organistom v katolic-
kom kostole Ste-Thérése v Lausanne. Tommaso koncertne vystupuje na vyznamnych medzi-
narodnych festivaloch a vo vyznamnych mestach po celej Eurépe a Spojenych statoch. Medzi
mnohé sutaze, ktoré vyhral, patri napriklad Premio Nazionale delle Arti v Rime a Prix d’Orgue
Pierre Segonde. Jeho nahravky zahffaju CD Virtuoso Organ Music vydané IMD, CD Danse
Macabre v spolupraci s Ismez a stbor 5 CD pre Brilliant Classics, na ktorom je kompletné dielo
skladatela Pietra Alessandra Yona.

Tommaso Maria Mazzoletti is a church and concert organist and artistic director.
He was born in Novara in 1991 and initially studied the piano before discovering his true voca-
tion for the organ at the age of 12. He studied in his hometown and then at the Ghedini Con-
servatoire in Cuneo, where he specialized in Organ and Organ Composition under Massimo
Nosetti, obtaining a first class diploma. He then widened his horizons, studying with Emanuele
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Vianelli and Fausto Caporali, and then moved to France to study under Pierre Mer. In 2016
he obtained his ,,Master en interprétation musicale — Concert” at the Haute Ecole de Mu-
sique in Geneva under the guidance of Alessio Corti, thereafter moving on to the Haute Ecole
de Musique in Lausanne, where he studied with Jean-Christophe Geiser in the course devoted
to ,Master eninterprétation musicale spécialisée — Soliste”. Following a decade as organist
at San Nazzaro Abbey in Sesia and Vercelli Cathedral, in 2016 Tommaso won the contest for
the post of titular organist at the Protestant churches of Gland and Vich in the Vaud Canton.
At the Church of St. Paul in Gland he is supervising the construction of a new Brondino-Vegez-
zi-Bossi organ on his designs. In 2017 in collaboration with pastor André Sauter, he founded
the association Orgue en Jeux, of which he is president and artistic director. Since 2020 he
has also been titular organist at Ste-Thérése Catholic Church in Lausanne. Tommaso’s con-
cert schedule includes appearances at important international festivals and in prominent cities
throughout Europe and the United States. The many competitions and contests he has won
include the Premio Nazionale delle Arti in Rome, under the auspices of the Ministry of Edu-
cation, and the Prix d'Orgue Pierre Segonde, awarded by the city of Geneva. His recordings
include Virtuoso Organ Music released by IMD, the CD Danse Macabre in collaboration with
Ismez and the set of 5 CDs Pietro Alessandro Yon: the complete organ music works released
by Brilliant Classics.

_D_
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19.30 / Katedrala sv. Martina v Bratislave

HANA BARTOSOVA, organ / CZ
HANA HANA, flauta / CZ

Petr Eben
(1929 - 2007)

Lynn Trapp
(*1963)

Jan Krtitel Kucha¥
(1751 - 1829)

Benedetto Marcello
(1686 - 1739)

Bohuslav Martint
(1890 - 1959)

Wilbur Held
(1914 - 2015)

Zdenék Pololanik
(*1935)

Oreste Ravanello
(1871 -1938)

Prolog

(Labyrint svéta a raj srdce)

Cantilene for Flute and Organ

Partita C-Dur

Sonata Il in re minore

per flauto e basso continuo

Vigilie

That Lonesome Valley for Organ and Flute

Preludium

Tema e variazioniin si minore

Hana BartoSova patri k poprednym ¢eskym organistom a aktivnym propagatorom
Ceskej hudby v zahranici. Absolvovala hru na organ na brnenskom konzervatériu u Jozefa
Pukla a na JAMU v Brne u Aleny Veselej. Svoje umelecké vzdelanie dalej rozsirovala na maj-
strovskych kurzoch pod vedenim vyznamnych organistov. Taziskom jej repertoaru je ceska
hudba od baroka az po stcasnost. Rad sudobych diel, najma z tvorby brnenskych skladateloy,
vykonala vo svetovej premiére. So zaujmom koncertuje na historickych nastrojoch a vyvija bo-
hatt umelecku ¢innost doma aj v zahranici. U¢inkovala takmer vo vietkych krajinach Eurdpy,
v Rusku a USA. Spolupracuje s mnozstvom sélistov a hudobnych ansémblov, nataca snimky
pre Ceské i zahrani¢né rozhlasové a televizne spolocnosti a na CD. K doterajsim vrcholom
jej umeleckej cinnosti patri koncert na organovom festivale v talianskom meste Sant Elpidio
a Mare pod zastitou Enia Morriconeho, Uc¢inkovanie na Drioch ceskej kultury vo francizskom
Nancy, na sldvnostnych koncertoch k zasadnutiu Bezpe¢nostnej rady EU v Prahe a Koncerte
pre Eurépu vo viedenskom déme sv. Stefana, organizovanom velvyslanectvom Ceskej repu-
bliky. Za zmienku stoji aj pozvanie Ceského kultdrneho centra a Rumunského rozhlasu na festi-
val Organovej noci v Bukuresti. V roku 2010 uskutoc¢nila na podnet spolo¢nosti Czech Heritage
Partnership svoju prvi koncertnu cestu do USA, na ktorej sa americkému publiku predstavila
s programom ceskej hudby v lowe, Wisconsine a Marylande; okrem iného aj v koncertnom duu
so svojou dcérou Ivou, klaviristkou. Vystupila aj na festivale k 150. vyrociu vysvatenia kostola
sv. Vaclava v Spillville, kde v minulosti hraval Antonin Dvorak. Pocas dalSieho amerického turné
Uspesne prezentovala ¢eské organové umenie v New Yorku, Minneapolis a Chicagu. Venuje
sa tieZ vychove mladych organistov. Posobi v sutaznych porotach a komisiach pre vystavbu
novych organoyv, je ¢lenkou Organ Ring Lux. V roku 2017 dostala za svoje hudobné posobenie
medailu sv. Cyrila @ Metoda. V sucasnej dobe vykonava ¢innost umeleckej riaditelky a drama-
turgicky Brnenského organového festivalu a predsednicky Klubu moravskych skladatelov.
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Hana Bartosova is one of the leading Czech organists and active promoters of Czech
music abroad. She studied organ at the Brno Conservatory with Jozef Pukl and at JAMU
in Brno with Alena Vesela. She further expanded her artistic education at master classes under
the guidance of prominent organists. The focus of her repertoire is Czech music from the Ba-
rogue to the present. She has performed a number of contemporary works, mainly by Brno
composers, in the world premiere. She gives concerts on historical instruments with interest.
She develops a rich artistic activity at home and abroad. She has performed in almost all Euro-
pean countries, in Russia and the USA. She cooperates with a number of soloists and musical
ensembles, shoots films for Czech and foreign radio and television companies and on CD.
The highlights of her artistic activity so far include a concert at the organ festival in the Italian
city of Sant Elpidio a Mare under the patronage of Enio Moricone, performing at the Days
of Czech Culture in Nancy, France, at the ceremonial concerts for the meeting of the EU Se-
curity Council in Prague and the Concert for Europe in the Vienna Cathedral of St. Stephan
organized by the Embassy of the Czech Republic. It is also worth mentioning the invitation
of the Czech Cultural Center and the Romanian Radio to the Organ Night festival in Bucharest.
In 2010, at the initiative of the Czech Heritage Partnership, she made her first concert trip
to the USA, where she introduced herself to the American audience with a program of Czech
music in lowa, Wisconsin and Maryland; among other things, in a concert duo with her daugh-
ter Iva, a pianist. She also performed at the festival for the 150th anniversary of the consecra-
tion of the church of St. Vclav in Spillville, where Antonin Dvorak used to play. During another
American tour, she successfully presented Czech organ art in New York, Minneapolis and
Chicago. She is also involved in the education of young organists. She works in competition
juries and commissions for the construction of new organs, she is a member of Organ Ring
Lux. In 2017, she received the medal of St. Cyril and Methodius. Currently, she works as the
artistic director and dramaturg of the Brno Organ Festival and the president of the Moravian
Composers’ Club.

Hana Hana zastupuje mladd generdciu interpretov. Absolvovala odbor hra na flau-
tu na brnenskom konzervatériu pod vedenim Bozeny RUZickovej a na Janackovej akadémii
muzickych umeni u Vaclava Kunta. Pocas Studia obdrzala 3. cenu na Medzinarodnej sutaZi
Flautiada, bola prijatd do Orchestralnej akadémie Symfonického orchestra hl. m. Prahy
FOK a Orchestralnej akadémie Filharmonie Brno. Jej orchestralna prax zahffia aj spolupracu
s Narodnym divadlom Brno, Filharméniou Brno, Ceskou $tudentskou filharméniou, Czech Vir-
tuosi a dalSimi subormi. Svoju umelecku erudiciu rozsirila flautovymi, improviza¢nymi a spe-
vackymi kurzami u vyznamnych umelcov a pedagégov. Pravidelne sélovo vystupuje s ¢eskymi
i zahrani¢nymi orchestrami ako flautistka aj spevacka (Moravska filharmonia Olomouc, Statny
komorny orchester Zilina, Moravsky komorny orchester, Police Symphony Orchestra). S manze-
lom a dirigentom Joelom Hanou organizuju koncerty vo franciizskom Provence. V spolupraci
so stcasnymi opernymi subormi z USA, Azie a Eurépy sa intenzivne venuje multimedialnemu
umeniu; posobi ako flautistka, spevacka, vyjadruje sa pohybom a dramatickymi prostriedka-
mi. Zaobera sa tiez muzikoterapiou, je lektorkou workshopov zameranych na hudobnu im-
provizaciu, pracu s hlasom, dychom a pohybom. Od roku 2020 pedagogicky posobi na Kon-
zervatériu Brno, kde vyucuje flautu, pikolu a orchestralne party.
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Hana Hana represents the young generation of performers. She studied flute at the
Brno Conservatory under the direction of BoZena RUzickova and at the Janacek Academy
of Performing Arts under Vaclav Kunt. During her studies, she received the 3rd prize at the
International Flute Competition, was admitted to the Orchestral Academy of the Symphony
Orchestra of the capital city of Prague FOK and the Brno Philharmonic Orchestra Academy.
Her orchestral practice also includes collaboration with the Brno National Theatre, Brno Phil-
harmonic, Czech Student Philharmonic, Czech Virtuosi and other ensembles. She has expand-
ed her artistic erudition with flute, improvisation and singing courses with important artists
and teachers. She regularly performs solo with Czech and foreign orchestras as a flautist and
singer (Moravian Philharmonic Orchestra Olomouc, Zilina State Chamber Orchestra, Moravian
Chamber Orchestra, Police Symphony Orchestra). Together with her husband and conduc-
tor Joel Hana, she organizes concerts in Provence, France. In cooperation with contemporary
opera companies from the USA, Asia and Europe, she intensively devotes himself to multime-
dia art; she acts as a flautist, singer, expresses herself through movement and dramatic means.
She also deals with music therapy, is a lecturer of workshops focused on musical improvisation,
work with voice, breathing and movement. Since 2020, she has been teaching at the Brno
Conservatory, where she teaches flute, piccolo and orchestral parts.

15



16

19.30 / Katedrala sv. Martina v Bratislave

SUSANA LASTRA / ES

Koncert sa kona v spolupraci s Velvyslanectvom Spanielskeho kralovstva v Bratislave
The concert is held in cooperation with the Embassy of the Kingdom of Spain in Bratislava

Josef Gabriel Rheinberger Passacaglia
(1839-1901)  (de,12 Characteristic Pieces”, op. 156)

Henri Mulet In Paradisum
(1878 -1967)  (de ,Esquisses byzantines”)

Francesc Teixidé Toccata, op. 16
(* 1966)

Eduardo Torres Impresién teresiana
(1872 - 1934)

Luis Mariani Magnificat
(1864 - 1925) (Temay 5 variaciones para Gran Organo)

Johann Caspar Vogler Coral ,Jesu Leiden, Pein und Tod”
(1696 - 1763)

Peter Planyavsky Toccata alla Rumba
(* 1947)

Mélanie Héléne Bonis Gai Printemps, op. 11
(1858 - 1937)

Jesus Guridi Ofertorio en la menor
(1886 - 1961)

Domingo Arquimbau Baile de Seises
(1757 - 1829)

Manuel Castillo Fantasia para un libro de 6rgano
(1930 - 2005)

Susana G. Lastra sa narodila v Asturias (Spanielsko). Ako drzitelka diplomu z hry
na klaviri a z hispanskej filolégie zacina svoju formaciu u A. Corveirasa a konci svoje univerzit-
né stadium hry na organe v Seville pod vedenim J. E. Ayarra. Stadium si doplnila u organistov
ako J. W. Jansen, P. Van Dijk, D. Roth, M. Radulescu, J. Guillou, J. C. Zehnder, O. Latry, E. Vic-
cardi, F. Friedrich, H. Vogel, L. Tagliavini, A. Isoir a M. C. Alain. Absolvuje postgradualne kurzy
na Centro Superior de Investigaciones Cientificas (Barcelona) pod vedenim Montserrat Torrent,
ktora odvtedy vyrazne ovplyvnila jej vzdelanie a rozvoj jej hudobnej kariéry. Je drzitelkou cest-
nych cien za ukoncenie stredného a vyssieho stupnia v odbore hry na organe od Hudobného
konzervatoria v Seville, ako aj druhej ceny v sitazi hudobnej interpretacie (Kralovska akadémia
vytvarnych umeni v Seville, 1999) a Rosa Sabater Cena (Santiago de Compostela, 2002).
Podiela sa na katalogizacii organov v Seville a jej provincii. Je spoluautorkou knihy Organ
v knieZatstve Asturias. Ako koncertna organistka sa pravidelne zUcastriuje na festivaloch doma
i v zahranici. Pracuje v oblasti rozsirovania a zachovania organového dedi¢stva. Je umeleckou
riaditelkou organovych festivalov vo Villaviciosa a v Los Venerables v Seville. Premiéruje diela
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sucasnych skladatelov, pricom vyzdvihuje svoje nahravky pre Institut bercianskych studii alebo
pre Dokumentacné centrum Andallzie. Od roku 2001 je ¢lenkou poroty sutaze organovej
kompozicie Cristébala Halfftera. Nahrava pre rozhlas, televiziu a spolupracuje taktiez s roznymi
ansamblami a orchestrami. Je titularnou organistkou chramu Hospital de losVenerables v Se-
ville. Vedie arcidiecézne organové kurzy v Seville, vyucuje na Univerzite v Seville a je predsed-
nickou Asociacie na ochranu organov (AsturOrg).

Susana G. Lastra, organist born in Asturias (Spain) with a degree in Piano and His-
panic Philology begins her formation with A. Corveiras, finishing her Superior Studies of Or-
gan in Seville under the direction of J. E. Ayarra. She has supplemented her studies with
organists such as P Van Dijk, D. Roth, J. Guillou, O. Latry, E. Viccardi, H. Vogel, L. Tagliavini,
A. Isoir and M. C. Alain. She holds postgraduate courses at the Centro Superior de Inves-
tigaciones Cientificas (Barcelona) under the direction of Montserrat Torrent, who has since
exerted a great influence on his education and on the development of his musical career.
Has the Prizes of Honor of End of Medium Degree and End of Higher Degree in the specialty
of Organ by the Conservatory of Music of Seville, Second Prize in the Competition of Musical
Interpretation (Royal Academy of Fine Arts of Seville, 1999) and Rosa Sabater Prize (Santiago
de Compostela, 2002).Participates in the cataloguing of The organs of Seville and its province,
published by the Junta de Andalucia and recently, as co-author of The organ in the Principado
of Asturias, published by the José Cardin Fernandez Foundation. As a concert performer he
reqularly participates in the main festivals of Spain, Germany, Austria, France, Holland, Italy,
Portugal and Andorra. She works in the difussion and conservation of the organ heritage,
being Artistic Director of different Organ Cycles in Spain: Villaviciosa Organ Cycle, Internation-
al Organ Festival Los Venerables and International Organ Cycle Francisco Correa de Arauxo.
Interested in contemporary music she usually premieres works by contemporary composers,
highlighting her recordings for the Institute of Bercian Studies or for the Documentation Cen-
tre of Andalusia. She has been a member of the Jury since 2001 in the Cristdbal Halffter Organ
Composition Competition. She has recorded concerts for RTPA, Canal Sur, Catalunya Radio,
RTVE, TV Andorra and RAI. She is a reqular member of chamber groups and orchestras, under
the direction of Helmut Rilling and Robert King among others. She is the titular organist of the
Hospital de losVenerables in Seville and has been for ten years professor of the Organ Course
organized by the Archbishopric of Seville, as well as professor of the MAES of the University
of Seville. President of the Organ Conservation Association (AsturOrg).
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19.30 / Katedrala sv. Martina v Bratislave

MICHAEL HARRIS / GB

Kenneth Leighton
(1929 - 1988)

William Byrd
(1543 - 1623)

Johann Sebastian Bach
(1685 - 1750)

Heathcote Statham
(1889 - 1973)

James MacMillan
(* 1959)

Alfred Hollins
(1865 - 1942)

William Walton
(1902 - 1983)

Toccata on Hanover

The Carman’s Whistle

Concerto a-Moll (nach A. Vivaldi), BWV 593

Allegro
Adagio
Allegro

Rhapsody on a Ground

St Andrews Suite

One-Two-Three

Spring Song

Coronation March Orb and Sceptre
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Michael Harris je od roku 1996 organistom a hudobnym riaditelom St Giles” Cathe-
dral v Edinburghu. Pred prestahovanim sa do Edinburghu zastaval posty pomocného orga-
nistu farského kostola v Leedse a asistenta organistu katedraly v Canterbury. Ako organista
St Giles” Cathedral hostuje na mnohych organovych koncertoch na slavnom Riegrovom or-
gane (postavenom v roku 1992) a vdaka svojej praci sa podielal na mnohych nahravkach
a vysielaniach pre televiziu aj rozhlas. Pod jeho vedenim Katedrélny zbor navstivil USA, Kana-
du, Franctzsko, Nemecko, Svajciarsko, Taliansko, Grécko a Normanské ostrovy. Uskuto¢nil
mnozstvo soélovych nahrdvok, vratane disku s kompletnymi organovymi sonatami Augusta
Gottfrieda Rittera, ktory bol vydany v roku 2016. V lete 2016 bol vydany aj disk Skotskej
a franclzskej organovej hudby The Auld Alliance, nahrany v St Giles’. Viedol Katedralny zbor
na sérii CD nahravok pod vlastnou znackou St Giles, Aegidius; ich najnovsia nahravka Sing
Psalms AGD 005 vysla tdto jar. Michael mal recitdly na mnohych miestach v Nemecku, Bel-
gicku, Taliansku, Norsku, Polsku, USA, Australii a na Novom Zélande, ako aj vo Velkej Britanii,
kde hral na mnohych vyznamnych miestach. V rokoch 1998 az 2010 bol hudobnym riaditelom
Skétskeho komorného zboru a v stcasnosti je riaditelom a cappella vokéalneho stboru Cantica
Alba, ktory koncertoval v Skétsku, Nemecku, na Malte a v Dansku. Venuije sa tiez organovému
a zborovému vzdeldvaniu a do roku 2021 prednasal hudbu na Edinburgh Napier University.
Absolvoval mnozstvo Studijnych ciest do Nemecka so zvlastnym zaujmom o organy v Durinsku
a Sasku.

Michael Harris has been Organist and Master of the Music of St Giles’ Cathedral, Edin-
burgh, since 1996. Prior to moving to Edinburgh, he held posts as Sub-Organist of Leeds Parish
Church and Assistant Organist of Canterbury Cathedral. As Organist of St Giles’ Cathedral,
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he hosts many organ concerts on the famous Rieger organ (built in 1992) and his work has
involved him in numerous recordings and broadcasts, both for Television and Radio. Under his
direction the Cathedral Choir has visited the USA, Canada, France, Germany, Switzerland, Italy,
Greece and the Channel Islands. He has made a number of solo recordings, including a disc
of the complete organ sonatas of August Gottfried Ritter, released in 2016. A disc of Scottish
and French organ music, The Auld Alliance, recorded in St Giles’, was also released in summer
2016. He has directed the Cathedral Choir in a series of CD recordings, on St Giles” own label,
Aeqidius, their most recent recording, Sing Psalms AGD 005, was released this spring. Michael
has given recitals at many venues in Germany, Belgium, Italy, Norway, Poland, USA, Australia
and New Zealand, as well as in the UK, where he has played in many of the major venues.
He was Music Director of the Scottish Chamber Choir from 1998 to 2010, and is currently
director of the a cappella vocal ensemble, Cantica Alba, who have given concerts in Scotland,
Germany and Malta, and Denmark. He is also much involved in organ and choral education
and was a Lecturer in Music at Edinburgh Napier University until 2021. He has led a number
of study tours to Germany, with a special interest in the organs of Thdringen and Saxony.
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19.30 / Katedrala sv. Martina v Bratislave

SYMPHONISCH MIT FLOTENUHR

MARKUS EICHENLAUB / DE

Harald Fryklof
(1882 - 1919)

Joseph Haydn
(1732 - 1809)

Max Reger
(1873 - 1916)

Joseph Haydn
(1732 - 1809)

Sigfrid Karg-Elert
(1877 - 1933)

Symfoniskt Stycke

Presto G-Dur
(Flotenuhr Musik 1793, Hob. XIX, 30)

Allegro F-Dur
(Flotenuhr Musik 1793, Hob. XIX, 32)

Praludium d-Moll
(12 Stiicke, op. 65 Nr. 7)

Ave Maria A-Dur
(aus: Monologe - 12 Stiicke fiir Orgel,
op.63 Nr. 7)

Scherzo d-Moll
(aus: 12 Stiicke, op. 65 Nr. 10)

Allegretto G-Dur
(aus: Flatenuhr Musik 1793, Hob. XIX, 27)

Introduktion, Passacaglia und Fuge tiber
B.A.C.H., op. 150

0d roku 2010 je Markus Eichenlaub katedralnym organistom v najva¢som roman-
skom kostole na svete, v katedrale v Speyeri, zodpovednym za v3etku liturgickl a koncertnu
organovt hudbu. Studoval cirkevnt hudbu a organ (Konzertexamen) u Kay Johannsena, Piete-
ra van Dijka a Jona Laukvika na Hudobnych univerzitach v Karlsruhe, Hamburgu a Stuttgarte.
Ako riadny profesor pre organovu literattru a liturgick organovd hru v rokoch 2000 — 2010
odovzdaval svoje vedomosti Studentom na Folkwang University v Essene. Nasledné ucitelské
Ulohy ho priviedli do Heidelbergu a Mainzu. Od letného semestra 2019 vyucuje na Hudob-
nej univerzite v Saarbriickene. V ¢ase svojho pdsobenia ako organistu katedraly v Limbur-
gu (1998 — 2010) uviedol v roku 200 kompletné organové dielo Johanna Sebastiana Bacha.
Po cyklickom uvadzani desiatich organovych symfonii Charlesa-Marie Widora (2012) v kate-
dréle v Speyeri zahral Markus Eichenlaub kompletné diela Césara Francka na troch po sebe
nasledujucich koncertoch na tom istom mieste. V rokoch 2010-2018 viedol oddelenie cirkev-
nej hudby v diecéze Speyer ako diecézny riaditel cirkevnej hudby. V tejto funkcii v roku 2015
zalozil a riadil ,, Komorny zbor Speyerskej diecézy”. Jeho rusna koncertna kariéra ako sélistu
a korepetitora renomovanych vokalnych a instrumentdlnych solistov sa rozvija predovsetkym
v Europe a USA. Ziskal vyznamné ocenenia na medzinarodnych sttaziach (vratane prvej ceny
na ,International Schnitger Competition” v Alkmaare). Diskografia, ktora sa dnes rozrastla
na viac ako dvadsat CD, svedci o jeho umeleckej tvorbe a rozmanitosti jeho repertoaru.

Since 2010, Markus Eichenlaub has been the cathedral organist in the world’s largest
Romanesque church, Speyer Cathedral, responsible for all liturgical and concert organ music.
He studied church music and organ (concert exam) with Kay Johannsen, Pieter van Dijk and
Jon Laukvik at the Universities of Music in Karlsruhe, Hamburg and Stuttgart. As full professor
for organ literature and liturgical organ playing in the years 2000-2010, he passed on his
knowledge to students at the Folkwang University in Essen. Subsequent teaching assignments
took him to Heidelberg and Mainz. He has been teaching at the University of Music in Saar-
briicken since the summer semester of 2019. The performance of the complete organ works
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by Johann Sebastian Bach in 2000 coincided with his work as Limburg cathedral organist
(1998-2010). After the cyclic performance of the ten organ symphonies by Charles-Marie
Widor (2012) in Speyer Cathedral, Markus Eichenlaub played the complete works of César
Franck in three consecutive concerts at the same venue. From 2010-2018 he headed the
church music department in the diocese of Speyer as diocesan church music director. In this
function he founded and directed the ,,Chamber Choir of the Speyer Diocese” in 2015. His
busy concert career as a soloist and accompanist of renowned vocal and instrumental soloists
extends primarily throughout Europe and the USA. He has won important awards and prizes
at international competitions (including first prize at the , International Schnitger Competition”
in Alkmaar). The discography, which has now grown to more than twenty CDs, bears witness

to his artistic work and the diversity of his repertoire. NORBERT BRANDAUER, dirigent / Salzburg
TRNAVSKY KOMORNY ORCHESTER
ALZBETA SEVECKOVA, koncertna majsterka
MIESANY SPEVACKY ZBOR TIRNAVIA
MICHAL STAHL, zbormajster
HILDA GULYAS, sopran
STANISLAV SURIN, organ

19.30 / Katedrala sv. Martina v Bratislave

Joseph Haydn Orgelkonzert C-Dur, Hob. XVI1:10

(1732 - 1809) Moderato
Adagio
Allegro

Michael Haydn Responsoria in Coena Domini

(1737 - 1806) In monte oliveti
Tristis est anima

Seniores populi

Joseph Haydn Missa Brevis Sancti Joannes de Deo
(1732 - 1809) (Kleine Orgelsolomesse)
Kyrie
Gloria
Credo
Sanctus
Benedictus
AgnusDei

Wolfgang Amadeus Mozart Alma Dei creatoris, KV 277
(1756 - 1791) Misericordias Domini, KV 222

Laudate Dominum
(Vesperae solennes de confessore, KV 339)

24 25



Stanislav Surin &tudoval hru na organe v Bratislave (I. Sokol), vo Viedni a v Grazi
(J. Trummer). Spolupracoval so Slovenskou filharméniou, s ktorou uviedol viaceré skladby
pre organ a orchester. Sélisticky ucinkoval v roku 2000 spolu s National Symphony Orchestra
Taiwan pri premiérovom uvedeni Janackovej Glagolskej om3e na Tchajwane. Organové recitaly
hral v Eurdpe, USA, Mexiku, Kanade, Japonsku, Hongkongu, Rusku, Uzbekistane a Kazach-
stane. Je zakladatelom a organizatorom viacerych organovych festivalov. P6sobi ako poradca
pri opravach a rekonstrukciach historickych organov a pri stavbach novych organov (napr. Slo-
venska filharmonia, Katedrala sv. Martina v Bratislave). Venuje sa taktiez kompozicii, je autorom
Trnavskej omsSe a viacerych duchovnych aj svetskych skladieb. V roku 2009 mu bola za mimo-
riadny prinos k odkazu diela Johanna Sebastiana Bacha pre sucasnikov udelena cena Sebastian
a v roku 2016 mu Konferencia biskupov Slovenska za , 0sobny prinos do krestanskych hodnét
v kultdre na Slovensku” udelila cenu Fra Angelica. V roku 2022 obdrzal v sicilskom meste
Cefalu cenu Federica Il.

Stanislav Surin studied organ at the State Conservatory in Bratislava, at the Diocesan
Conservatory in Vienna and at the Academy of Music and Drama in Bratislava under Ivan
Sokol and privately with Johann Trummer in Graz. As a soloist, he performed many times
with the Slovak Philharmonic Orchestra. At the premiere performance of Janacek’s Glagolitic
Mass in Taiwan in 2000, he played the organ solo with the National Symphony Orchestra
of Taiwan and has given organ recitals in many European states, Japan, in the USA, Mexico,
Canada, Russia, Uzbekistan and Kazakhstan. Stanislav Surin recorded several organ solo CD’s
(Graz Cathedral, Schubertkirche in Vienna, Cathedral of St. John the Baptist in Trnava etc.).
He is founder and organizer of organ festivals in Trnava, Piestany, Skalica and at St. Martin
Cathedral in Bratislava. He has been teaching organ at Catholic University in RuZomberok since
2002. He acts as advisor for the restoration of historical organs and for the building of new
instruments (Slovak Philharmonic, St. Martin Cathedral in Bratislava etc.). He also has devoted
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himself to composing. He is the author of Trnava Mass (in 2016 published CD with Slovak
Philharmonic Orchestra) and several compositions based on ecclesiastical and liturgical texts.
He composed music for a number of poems of Slovak and French poets. For extraordinary
contribution to the message of Johann Sebastian Bach’s work for contemporaries, in 2009 he
was awarded a Sebastian prize by the Ars Ante Portas association. In 2016, he received the
prize ,,Fra Angelico” from the Bishops’ Conference of Slovakia, for the contribution of Christian
values to art in Slovakia. In 2022 he received The Prize of Federico Il in Cefalu / Sicily.

Norbert Brandauer studoval na humanistickom lyceu v Bischofshofene. V tom obdobi
navstevoval hodiny klavira, trombénu a hudobnej tedrie. Absolvoval hudobnd a inStrumental-
nu pedagogiku (trombdn, zameranie na zborové dirigovanie u Howarda Armana) a zborové
dirigovanie u Waltera Hagen-Grolla na Univerzite Mozarteum v Salzburgu. V nasledujucich
rokoch sa zUcastrioval mnohych kurzov pre zborovych dirigentov ako Erwin Ortner, Johannes
Prinz a Robert Sund. Navstevoval trombonistické kurzy u znamych trombonistov ako Norbert
Salvenmoser, Charles Toet a Bruce Dickey. Norbert Brandauer, byvaly spevak salzburského
Bachovho zboru, bol rok riaditeflom a hlasovym pedagégom Lucernského chlapcenského
a dievcenského zboru. Nasledovalo postgraduélne studium na ,trombdéne” vo Weimare,
pricom sa intenzivne venoval aj historickym nastrojom a interpretacnej praxi. Aktivne sa
zUcasthoval mnohych kurzov zborového dirigovania, najma ako pedagdg. Isty ¢as posobil ako
trombonista na volnej nohe v Nemecku a zahranici. V roku 1999 zalozZil Uspesny Salzbursky
komorny zbor, ktorého ¢lenom bol do roku 2008. Od roku 2007 bol dirigentom a hudobnym
riaditelom Salzburského Statneho mladeznickeho orchestra. Brandauer je tiez ¢clenom ,,Marini
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Consorts Innsbruck” a prilezitostne hra na tromboéne s , Balthasar-Neumann-Ensemble” Thom-
asa Hengelbrocka a s ,, Concerto KéIn".V rokoch 2000 az 2013 vyucoval Norbert Brandauer
na Hudobnom gymnaziu v Salzburgu, vo Vzdelavacom institUte v Salzburgu a na Univerzite
Mozarteum. V rokoch 2013 az 2017 bol umeleckym vedtcim Chorus Juventus Viedenského
chlapcenského zboru. Odvtedy vyucuje na Krajskom gymnaziu v StraBwalchen. Od roku 2022
posobi vo funkcii cirkevno-hudobného riaditela a zbormajstra baziliky v Mondsee.

Norbert Brandauer studied at the Humanistic Lyceum in Bischofshofen. During that
period, he attended piano, trombone and music theory lessons. He graduated in music and in-
strumental pedagogy (trombone, focus on choral conducting with Howard Arman) and choral
conducting with Walter Hagen-Groll at the Mozarteum University in Salzburg. In the following
years, he participated in many courses for choral conductors such as Erwin Ortner, Johannes
Prinz and Robert Sund. He also attended trombonist courses with well-known trombonists
such as Norbert Salvenmoser, Charles Toet and Bruce Dickey. Norbert Brandauer, a former
singer of the Salzburg Bach Choir, was the director and voice teacher of the Lucerne Boys’
and Girls" Choir for a year. This was followed by post-graduate studies on the ,trombone”
in Weimar, while he also devoted himself intensively to historical instruments and performance
practice. He actively participated in many choral conducting courses, especially as a teach-
er. For some time he worked as a freelance trombonist in Germany and abroad. In 1999,
he founded the successful Salzburg Chamber Choir, of which he was a member until 2008.
Since 2007, he has been the conductor and music director of the Salzburg State Youth Or-
chestra. Brandauer is also a member of the ,,Marini Consorts Innsbruck” and occasionally plays
trombone with Thomas Hengelbrock’s , Balthasar-Neumann-Ensemble” and with the , Concer-
to KéIn”. From 2000 to 2013, Norbert Brandauer taught at the Music Gymnasium in Salzburg,
the Educational Institute in Salzburg and at the Mozarteum University. From 2013 to 2017,
he was the artistic director of the Chorus Juventus of the Vienna Boys’ Choir. Since then he has
been teaching at the Regional Gymnasium in StraBwalchen. Since 2022, he has been working
as the church-music director and choirmaster of the basilica in Mondsee.

Hilda Gulyas je absolventkou Konzervatéria v Bratislave v odboroch spev (J. Billova)
a cirkevna hudba — dirigovanie zboru (D. Bill), hra na organe (P. Reiffers). Studovala tiez muzi-
koldgiu (Fif UK) a katolicku teolégiu (TFTU). Pocas tudia ako sélistka Komorného zboru Stat-
neho konzervatoéria v Bratislave (1997 — 2010) sa predstavila v Statoch Eurdpy, USA a Bliz-
keho Vychodu. Po ukonceni konzervatoria sa zamerala predovsetkym na interpretaciu diel
sakralneho charakteru z obdobia baroka, klasicizmu a stcasnej chramovej hudby. Ako solistka
sa predstavila na réznych hudobnych festivaloch — Bratislavské hudobné slavnosti, Dni starej
hudby, Konvergencie, Trnavska hudobna jar, Musica Sacra Nitra, Medzinarodny festival grego-
ridnskeho choralu Vac, Medzinarodny festival barokovej hudby — Barok na Mazurach, Epoché
2016, Pohoda a i. Pravidelne spolupracuje so subormi Solamente naturali (Vocale ensemble
Sola), Le nuove musiche, Musica aeterna, Collegium Wartberg, Il Cuore Barocco, ZOE, SKO.
Jej aktivity v oblasti liturgickej hudby st spaté predovsetkym s Frantiskanskou schélou a Scho-
lou minor v kostole Zvestovania Pana v Bratislave, ktoré sa zaoberaju interpretaciou grego-
ridnskeho choralu a oZivovanim hudobného dedicstva frantiskanskych skladatelov (CD nosice
Paratumcor, Deus meus et omnia). Pedagogicky pdsobi na Konzervatériu v Bratislave v odde-
leni cirkevnej hudby a spevu.
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Hilda Gulyas graduated from the Bratislava State Conservatory and majored in voice
(J. Billova) and church music — choral conducting (D. Bill, P Reiffers). She also studied musi-
cology (Comenius University) and Catholic theology (Trnava University). As a member of the
Chamber Choir of the Bratislava State Conservatory (1997 — 2010), she specialized as a so-
losinger of sacred music from the Baroque, Classical and contemporary periods, which she
performed in European countries, the USA and the Middle East. She cooperates with such
ensembles as the Solamente naturali, Musica aeterna, Il cuore barocco, CollegiumWartberg,
ZOE, and the Slovak Chamber orchestra. Her church music activities are connected with the
Franciscan Church of The Annunciation of the Lord in Bratislava (Franciscan schola Bratislava,
Schola minor). She teaches at the Bratislava State Conservatory in the Department of Church
Music and Voice.

Trnavsky komorny orchester je umelecké teleso, ktoré vzniklo v roku 1993 ako Or-
chester pri ZUS Mikuldsa Schneidera-Trnavského (dir. Jozef Kudri). Od r. 1999 reprezentuje
mesto Trnava ako Trnavsky komorny orchester. Jeho umeleckou vedtcou je Alzbeta Seveckova.
Repertoar Trnavského komorného orchestra tvoria diela od baroka az po sucasnost. V roku
2014 vydal TKO svoj treti CD nosi¢ s piesnami Mikuldsa Schneidera-Trnavského (sopran
H. Friedova, baryton D. Capkovi¢ v Uprave pre komorny orchester). Hudobne] verejnosti tak
pripomina odkaz svojho slavneho rodaka. Trnavsky komorny orchester bol tiez sicastou via-
cerych nezvycajnych projektov roznych Zanrov. V Divadle J. Palarika v Trnave uviedol obnovend
premiéru Schneiderovej operety Bellarosa, interpretoval piesne skupiny Beatles, piesne L. Dusi-
ka, spolupracoval na projekte Eurofolklér, v rdmci medzinarodnej spoluprace s Filharmoniou
Marchfeld sa predstavil na turné v Japonsku a Cine. Ako host orchester vystupoval na viacerych
hudobnych festivaloch doma aj v zahranic¢i. Od roku 2015 je tiez organizdtorom open-air fes-
tivalu Hudba na radnici v Trnave, ktorého sucastou je od r. 2017 skladatelska sutaz ARCO.
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The Trnava Chamber Orchestra is an artistic ensemble founded in 1993 as the Mikulds

Schneider-Trnavsky Orchestra of the Art School (cond. Jozef Kudri). From 1999 it represents
the city of Trnava as the Trnava Chamber Orchestra. Its artistic director is Alzbeta Seveckova.
The repertoire of the Trnava Chamber Orchestra consists of works from the Baroque to the
present. In 2014, TKO released its third CD with songs by Mikulas Schneider-Trnavsky (soprano
H. Friedova, baritone D. Capkovic arranged for chamber orchestra). The musical public is thus
reminded of the legacy of its famous native. The Trnava Chamber Orchestra was also part
of several unusual projects of various genres. In the J. Paldrik Theater in Trnava, it presented
the renewed premiere of Schneider’s operetta Bellarosa, interpreted the songs of the Beatles,
songs of L. Dusik, collaborated on the Eurofolklor project, as part of international cooperation
with the Marchfeld Philharmonic, performed on a tour in Japan and China. As a quest, the or-
chestra performed at several music festivals at home and abroad. Since 2015, it has also been
the organizer of the open-air festival Music at the Town Hall in Trnava with ARCO composition
competition held as a part of it since 2017.

Alzbeta Seveékova studovala hru na husliach na bratislavskom konzervatériu pod
vedenim vyznamného huslového pedagdga Viliama Kofinka, komornd a orchestralnu hru
pod vedenim Jana Praganta. Pocas Studia bola ¢lenkou viacerych orchestrov (Komorny or-
chester Konzervatoria, Symfonicky orchester Konzervatéria, Symfonicky orchester slovenského
rozhlasu, Damsky komorny orchester). Neskér v Studiu pokracovala na Katedre humanitnych
vied Univerzity Mateja Bela v Banskej Bystrici, kde ziskala titul PaedDr. Okrem Trnavského ko-
morného orchestra umelecky vedie Komorny orchester slovenskych ucitelov. Pedagogicky
pdsobi na ZUS M. Schneidera-Trnavského v Trnave, kde vedie niekolko mensich stborov. Je]
Ziaci ziskavaju na interpretacnych sutaziach v sélovej aj v komornej hre popredné umiestnenia.
Trnavsky komorny orchester dosiahol pod jej vedenim vysokd umeleckd Uroveri a v stcasnosti
sa radi ku najkvalitnejsim neprofesionalnym komornym telesdm na Slovensku.
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Alzbeta Seveckova studied violin at the Bratislava Conservatory under the guidance
of the prominent violin teacher Viliam Korfinek, and chamber and orchestral performance un-
der the guidance of Jan Pragant. During her studies, she was a member of several orchestras
(Conservatory Chamber Orchestra, Conservatory Symphony Orchestra, Slovak Radio Sympho-
ny Orchestra, Ladies” Chamber Orchestra). She later continued her studies at the Department
of Humanities of the Matej Bel University in Banska Bystrica, where she received the title
of PaedDr. In addition to the Trnava Chamber Orchestra, she is also the artistic director of the
Chamber Orchestra of Slovak Teachers. She works as a teacher at the M. Schneider-Trnavsky
Art School in Trnava, where she leads several smaller ensembles. Her students win leading
positions in interpretation competitions in both solo and chamber music. The Trnava Chamber
Orchestra reached a high artistic level under her leadership and is currently one of the best
non-professional chamber orchestras in Slovakia.

Miesany spevacky zbor TIRNAVIA vznikol v roku 1988, jeho zakladatelom je Gabriel
Kalapo$ a sucasnym dirigentom je Michal Stahl. Tirnavia svojim vznikom a existenciou pot-
vrdzuje bohatu tradiciu zborového spevu v meste Trnava. Clenmi zboru st najmé mladi [udia
roznych profesii, ale aj Studenti vysokych skél a univerzit — spevaci s bohatymi zborovymi skuse-
nostami (Cantica nova, vokalna skupiny Kruhy, Komorny zbor Konzervatéria, Technik, Cho-
rus Alea, Musica Vocalis a i.). Repertoar zboru obsahuje diela z obdobia baroka, renesancie,
romantizmu, hudbu 20. storocia, ludové piesne, Upravy réznych znamych piesni, ¢ernosské
spiritudly, vianocné koledy a iné. Pocas doterajsej existencie Tirnavia nahrala Styri CD, spolupra-
covala s viacerymi poprednymi slovenskymi a zahrani¢nymi dirigentmi (L. Svarovsky, O. Rézsa,
A. Popovi¢, B. Kostka, M. Lejava, R. Star, P. TuZinsky) a orchestrami (Komorny orchester Opery
SND, Slovensky filharmonicky orchester, Zilinsky komorny orchester, Trnavsky komorny orches-
ter, a i.). Zbor sa zUcastruje domacich a zahrani¢nych sutazi a festivalov spevackych zborov
(Taliansko, Spanielsko, Svajéiarsko, Polsko, Madarsko, Ceska republika, Wales a i).

The mixed choir TIRNAVIA was founded in 1988, its founder is Gabriel Kalapos and
the current conductor is Michal Stahl. Tirnavia with its creation and existence confirms the rich
tradition of choral singing in the city of Trnava. The members of the choir are mainly young
people of various professions, but also students of colleges and universities - singers with
extensive choral experience (Cantica nova, vocal group Kruhy, Chamber Choir of the Conser-
vatoire, Technician, Chorus Alea, Musica Vocalis, etc.). The repertoire of the choir includes
works from the baroque, renaissance, romanticism, music of the 20th century, folk songs,
adaptations of various well-known songs, black spirituals, Christmas carols and others. During
its existence up to now, Tirnavia has recorded four CDs, collaborated with several leading Slo-
vak and foreign conductors (L. Svdrovsky, O. Rozsa, A. Popovi¢, B. Kostka, M. Lejava, R. Stur,
P TuzZinsky) and orchestras (Chamber Orchestra SND Opera, Slovak Philharmonic Orchestra,
Zilina Chamber Orchestra, Trnava Chamber Orchestra, etc.). The choir participates in domestic
and foreign choir competitions and festivals (Italy, Spain, Switzerland, Poland, Hungary, Czech
Republic, Wales and others).
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Michal Stahl hudobne vyrastal v Bratislavskom chlap¢enskom zbore a na ZUS pod ve-
denim Magdalény Roviidkovej. Studoval na gymnéaziu a nasledne na bratislavskom konzervatoriu
(odbor skladba pod vedenim skladatela Lubo3a Bernatha). Napisal niekolko diel pre komorné
zoskupenia nastrojov, miesany zbor a studium ukoncil premiérou svojho prvého klavirneho kon-
certu. V roku 2009 stal pri zrode vokalnej skupiny Rendezvous, kde pdsobil ako umelecky veduci
a hlavny aranzér skladieb. Po ukonceni Studia na konzervatériu pokracoval na Vysokej skole
muzickych umeni v Bratislave, kde bol poslucha¢om magisterského studia, odboru skladba pod
vedenim Lubo3a Bernatha. Studium na Vysokej skole muzickych umeni ukon¢il v roku 2019
svojou diplomovou pracou: Oms3a pre solistov, orchester a zbor. Na Skole navstevoval aj pred-
met dirigovanie zboru. Neustale rozsiruje svoje hudobné obzory a vdaka zbliZzeniu sa s hudbou
20. storocia a sucasnou hudbou sa snazi implikovat tieto prvky do svojej tvorby. Posobi v divadle
Nova scéna v Bratislave v offstage zbore. V divadle je taktiez asistentom hlavnej zbormajster-
ky. P6sobi v zbore Bratislava Vocal Consort a v divadle Nova scéna, je taktiez zbormajstrom
Miesaného spevéckeho zboru Tirnavia. V roku 2018 sa stal hlavnym organizdtorom Festivalu
Orfeus, ktory bol venovany umeleckému prinosu osobnosti G. Gershwina a L. Bernsteina.

Michal Stahl grew up musically in the Bratislava Boys’ Choir and at the Art School
under the guidance of Magdaléna Rovriakova. He studied at the Secondary grammar school
and then at the Bratislava Conservatory (composition department under the direction of the
composer Lubos Bernath). He has composed several works for chamber groups of instruments,
mixed choir and finished his studies with the premiere of his first piano concerto. In 2009, he
was at the birth of the vocal group Rendezvous, where he acted as artistic director and main
arranger of songs. After completing his studies at the conservatory, he continued at the Aca-
demy of Performing Arts in Bratislava, where he studied for a master’s degree in composition
under the direction of Lubos Bernath. He finished his studies at the Academy of Performing
Arts in 2019 with his diploma thesis: Mass for soloists, orchestra and choir. At school, he also
attended the choir conducting course. He is constantly expanding his musical horizons and,
thanks to his rapprochement with the music of the 20th century and contemporary music,
he tries to imply these elements in his work. He works in the Nova scéna theater in Bratislava
in the offstage choir. He is also an assistant to the head choirmaster in the theater. He works
in the Bratislava Vocal Consort and the Nova scéna theater, and is also the choirmaster of the
Tirnavia Mixed Choir. In 2018, he became the main organizer of the Orfeus Festival, which was
dedicated to the artistic contribution of G. Gershwin and L. Bernstein.
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15.00 / Kostol sv. Margity v Lamaci

MATUS MARACEK / SK

Max Reger
(1873 - 1916)

Dieterich Buxtehude
(1637 - 1707)

Felix Mendelssohn-Bartholdy
(1809 - 1847)

Johann Sebastian Bach
(1685 - 1750)

Olivier Messiaen
(1908 - 1992)

Massimo Nosetti
(1960 - 2013)

Variationen und Fuge
tber ,Heil dir im Siegerkranz*

Ciacona e-Moll, BuxWV 160

Passacaglia c-Moll

Schmiucke dich, o liebe Seele, BWV 654

La Nativité du Seigneur
Il. Les Bergers

Variations on a Japanese Folk Tune

LSakura®
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Mati$ Maraéek (*1996) absolvoval $tudium klavira na ZUS v Zlatych Moravciach
a hudobnu pedagogiku na Univerzite Konstantina Filozofa v Nitre v organovej triede Mareka
Strbaka. V rokoch 2015 — 2019 $tudoval taktiez na Cirkevnom konzervatériu v Bratislave v trie-
de Mareka Vrabla. V st¢asnosti studuje na Sikromnom konzervatériu v Nitre u Mareka Strbaka
a na Universitat fir Musik und darstellende Kunst vo Viedni v organovej triede prof. Pier Damia-
na Perettiho. Od roku 2019 je ¢lenom spevackeho telesa Cantores bratislavenses a posobi ako
asistent organistu v Katedrale sv. Emerama v Nitre. Ziskal viacero oceneni v narodnych i medz-
indrodnych sutaziach (Nitra, Ruzomberok, Hradec Kralové a iné). Z4castnil sa majstrovskych
interpretacnych kurzov pod vedenim renomovanych profesorov a interpretov, ako Francois Es-
pinasse, Monika Melcova, Hans Davidsson, Lorenzo Ghielmi, Benoit Mernier, Peter Planyavsky,
Krzysztof Urbaniak a dalsi. Okrem pravidelnej koncertnej ¢innosti na Slovensku i zahranici
(Cesko, Rakusko, Nemecko, Svaj¢iarsko) sa venuije tiez organologickej a organarskej ¢innosti,
o ¢om svedci jeho spolupréca s firmou Mgr. art. Martin Bako, Orgues atelier.

Matuis Maracek (*1996) studied piano at the Elementary Music School in Zlaté Mora-
vce and music pedagogy at the Constantine the Philosopher University in Nitra in the organ
class of Marek Strbak. In the years 2015 — 2019, he also studied at the Church Conservatory
in Bratislava in the class of Marek Vrabel. He is currently studying at the Private Conservatory
in Nitra with Marek Strbak and at the University of Music and Performing Arts in Vienna in the
organ class of prof. Pier Damiano Peretti. Since 2019, he has been a member of the choir Can-
tores bratislavenses and works as an assistant organist in the Cathedral of St. Emeram in Nitra.
He won several awards in national and international competitions (Nitra, RuZomberok, Hradec
Kralové and others), has participated in Masterclasses under the guidance of renowned pro-
fessors and performers such as Francois Espinasse, Monika Melcova, Hans Davidsson, Lorenzo
Ghielmi, Benoit Mernier, Peter Planyavsky, Krzysztof Urbaniak and others. Matus Maracek is
engaged not only in reqular concert activity at home and abroad (Czechia, Austria, Germany,
Switzerland), but also in organological and organ construction and repair, cooperating with
the company ,Magr. art. Martin Bako, Orgues atelier”.
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Nasi koncertni umelci st
ubytovani v Hoteli Devin****

HOTEL ¢ EVIN
est. 1954

Prid'te aj Vy a vystupriujte

svoj hudobny zazitok

tym gastronomickym.

Vasa vstupenka

na Katedralny organovy festival
je zaroven

kupoénom na 10 % zlavu

na konzuméciu v Café Devin

v den vstupu.

www.hoteldevin.sk
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